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Foreword 


In toe fall of 1944 the Washington Square Writing Center of Ne» ^ork University 
announced the first course ever offered in The Technique of tfie Ticlure Slory 
Lectures delivered in thal course expanded revised and given a sharper thsciphnc 
of form helped 10 provide tlie basis for this volume Some of ihe picture sequences 
here collected were among those to vvhicli reference was made in the lectures and 


class discussions 

Tlie publication of this book will be a further eorrective to those who believe that 
nodiing important can be taught about writing pholograph) or any oilier art form 
who believe that significant judgment must spring from initiilion Mlhough the 
authors of this book who conducted the lecture course itself would readily admit 
the importance of those jiidgmciils which elude precise formulation and rccogmte 
thal some iiersons have unusual talents in one or another area of expression the) 
believe no less finiil) in ihe value of training They know the waste that must result 
in a Dubhshing house or in any other kind ol business where know ledge gamed from 
exoeriencc is not collected rcfinetl and shared with odiers through some method 
deliberately arrived at 1 he necessity for education was there whether or not the Uni 
versiivhadaparlin 11 1 be picture slory wasobvioiisl) a union of picture and Icxt II 
was not 10 be assumed however as thcevhiorsol 1 OOK .hseovered thal a goml writer 
would know picture values or that an experienced phoiographer would rOTgnire 
he story angle or know the words which would dlnmmate a pielnre When al 
allowamcs had been made fur special talents compeience in ihi. neve pictorial mclliod 
was clearl) not all intmlional lliere remained much dial could be learned 

Tl'is volume is imivortanl loo a, anollier clear sign dial the world ol eonnnuium 
1,0 , V One tvorld The da,s have passed when prolesvional insularll, . a. |«»„ble 
Ra l o telev.sion books magaiines picures lao.mde bma.lcavl.ng wiie recording, 

. ,0,1 other still und.scoverevl lethniques are mcrcl) aliemative methods one 

',!::::r siul^uLn another 10 a particular occasion The, have but one vinif.ing 
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Introduction 


This ^oLUME has a double significance for American readers It is a source and ref 
erence book for the ^nera! public and free lance writers who want to learn the goals 
nnd methods of picture-magazine publishing it is a practinl textbook for ttaching 
the techniques and procedures of picture %\Tiling the most radical and recent ad\ ante 
in modern jourmlism Imscme Thr Techntqur of the Pteture Stor^ is a Das kapilal 
in the publislung world Not wholl) that of course But it is i pioneer book of 
principles in a resolution that impresses this svriter as toucliing some of the ftinda 
mentals of present da> publishing from newspapers and magazines to textbooks 

Our cnilization has had sarious resolutions and csolutions in as methods for 
disscmimting ailornntion It had one when Lurojie substituted print for the news 
bearing minstrel of medical d 3 )$ when a discarded wandering bartls roimmg from 
castle to cnstle and singing the prowess of thtir chieftains and turned to the coraiaos 
and broadsheet balhds wIikH rcconicti in print the adsenturcs minstrels had been 
cliantmg Rut when the bird gase wa> lo the halladmonger when oral transmission 
of news w is sin>crscilc<l b> t>iw b> miellcciuali/cxl $)inbols that only the learned 
could undentanti olicii inqKrfectlj journalism lost a |>ersoml apjieal an emotional 
(tualas 1 universalit) a has never recaptured There were always those who could 

umlcrs.a..di«ard-otn.o.,.l. n.n.num,™.o„ but not j.rmi 

res were pnntct! Irom wood blocks and used as a niedium of coiiimunicaiion 
1,0,0 Irfmu the d.tcover) of .notable tt,«^ fHie letter, .n our alpl.abtl tteie onre 
,or.°„ret.l But titer the -.mtil ol l.|n- pietntet became mere or.,an,em. or ilbo.rati.e 
pjiiiii. / I „„ .rr.tuetl isa-n.-s ITies continucti in use t>couse iiikctl ssmbols 
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of words and ideis were not ndeqvntc to con\cy infornntion Word symbols helped 
tlie dramT die sensuous ippcal the realism tlie iinivers'ility that pictures possessed 
But after the xmention of mosible types in i jyG the primary purpose of pictures uas 
for illustration to supplement or reinforce the printed te^t 

It has been only a halt century since ue began learning anew the power and 
possibilities of pictures their s allies in comnumications The stereopticon \iews of a 
bygone era were a plaything largely a luxury 1 he cincmatogr iph was for the di\ ersion 
of cluldren and grown ups with juscnile minds Educated men and women apologized 
when they were seen coming from motion picture shows Comic strips were condemned 
even for children 


But all these uses of pictures and tlrawings svere conditioning factors m a pro 
gressive communications resolution Little by little reproduction of pictures svas 
improved Little by little their mass appeal came to be recognized So called yellow 
journalism popularized the comics Motion pictures introduced newsreels and drama 
tized Dickens and Thackeray Advertisers dared cartoons and humorous sketches to 


overcome sales resistance Like so many other radical movements in history the 
demand for pictures was fiom the masses upward Tlten m journalism came The 
Mid Week Pictorial Photo History and eight years ago Life and LOOK witli their 
purpose to glorify pictures to make them dommate tile nnga/ine page to have them 
tell the story using exphnatory text in a subordinate position 

That was the beginning o[ a resolution that has grown to a point svhere a dozen 
or more ot the great ptibhshing houses in the United States are experimenting with 
full length sisual boohs volumes that tell tlteir story or develop their thesis witlt a 
minimum of reading material instead ot in print with accompanying illustration 
.a": “"'1 procedures ot this revolution in editing and publishing 

that The Technique of the Picture Story presents 

To date the goal in picture writing ts an integrauon ot pictures and running 
commentary An amount of explanatory text however is still regarded as a necessity 
Pictures are not expected to replace words Certainly they will not in most books but 
they will wholly in many Tins new language for mass readers is in its infancy It 
hasntyct learned towalkranfidentlywtthoutatd Yet actually one of the tusp.rat.ons 
he reader rece.ves from r he Tcchm,.,c of the Pie, lire Storj ts that the new world 

thef'’'n°l ""at V ^ P'““^'= '“rrature Some day 

. 1,0 ? y>»rkcra,s and Penis in picture protiuct.ou who will write 

.1 out word, and w.th the sensuous apjnal and jKiwer that vtvtd p.ctures always 
have these wTiters in the v isti ,1 language ot the luture will sw ay classes of ueoule that 
have never been reached before in ways that have never been miiched ^ 

Paul A McGhee s exjilanauon ot tin, volume in In, fureword recalls early davs m 
the colleges ut law when harr.slcrs contended that law could be learned only m the 
omce, ol ..raetteng attorneys I, brtng, to ,„,„a current cr.nc.sn, of school, ot journal 
ivm not so insistent as m other days tint rcporitniY n.„i oi journ n 

taught Great lawyer, and star rc,»rte,s pXw camm K:r'7 “ 

It may be that the bar ami the newspaper olfiee arc the onlv ida "”1 'i" ’ 

dcvcluped lUtt the tumlamcntal, ot iL .ml the Jat. „I ? P "" 

IKI ttanurnttetl Pducauou ha, proved can , "''P”""'!' "'“'"K 

ethtottal ,„„„g „,en ami women wl?„ 
voeaunn, and Inen gunled Injoml many ot L dcKau 5^al'i, 'm 
The Trchmijiie ol the Pirlure Sl„n a u.o^™ . " 

makmg ma, need Mr McGhee . exp, a„i.„.„ Pm In’tltS';:; 
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everyone interested in the advance of journalism Maybe no great picture vvTiters will 
be produced through study of this volume alone Possibly great picture writers like 
star reporters can be created only in the picture magazine office— in the dail) drill 
and dreams and drama of conveying information through the medium of visual 
presentation But young men and women with ambition to become picture producers 
or urittrs can gam from this volume the practical fundamentals of the new visual 
language The information essential to a successful beginning is between the covers 
of tins book 

I have been so much stinuilaled fiom merely reading u that I wish I had the 
art and the craft to write this introduction in pictures unaccompanied by text— in 
the art that has possibilities of btcoming the print language of the nations 

M Lv LE Spencer 

Dean School of Journalism 

Syracuse University 



CHAPTER 1 


Four Basic Uses of Pictures 


If this book fulfills its purpose it will 
shou how in recent years periodicals 
have devised a lechi^ue of blending pic 
cures w ith v\ ordsTo create a new means of 
commun ication The book will also an 
al)^e that technique for tlie benefit of 
those who wish to understand it ind per 
haps work with it 

Let us confess at the outset that the new 
technique is in its infancy Only the mer 
est beginning has been made in develop 
mg It Ts a conveyer of information 
That beginning however has been im 
prcssive Millions of persons throughout 
the world ire now reading the picture 
language which appears on most of the 
pages of this book— a language largely de 
vclopcd m the last decade 

Piopcr understanding of this hngtngc 
begins with understanding the various 
ways in which modern pci lodicals employ 
pictures *11111 by pictures arc meant not 
onlv photographs but also drawings 
paintings charts graplis cartoons am! 
other meins of visual communication A 
glance at one of today s successful picture 
magaiincs vmII res cal that much of ns 
editorial content is the work of crayon 
jKii and brush as well as camera 
roruinatcly for the picture slory ssriur 
or picture story producer as some editors 
prefer to call him he has the same impor 
tanirole m creating a story utilizingdravv 
mgs as in creating one done s»nh photo 
graphs Ills IS the rcs{>onsiliility for plan 
ning f »r developing the story line as the 
lIollysxofKl phrase goes or getting the 
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right angle as magazine editors often 
say and for writing captions and text so 
that words blend with pictures into a 
smooth cohesive whole 

It ts not an easy kind of writing Some 
exjJert craftsmen dealers m words for 
twenty yearsormore find it beyond them 
Others balk at spending three fourths of 
their time in planning and supervising— 
as the picture story producer often must 
do— and only one fourth at tlte typewTiter 
\ei for the man or woman with a genu 
me feeling for the medium there is a 
deep personal satisfaction m producing 
and wTitmg picture articles 

The role of the writer will be discussed 
m greater detail later m this book Our 
cliicf concern m this chapter is with mod 
ern methods of using pictures m pcriodt 
cals ^lo^e or less arbitrarily we have de 
cidcd lint there are four basic methods 
Many other analyses arc possible but 
these four categories cover virtually every 
published picture 

I ILLLSTRATION FOR TFXT 
Tor years newspapers and magazines 
havcilhisiratcd and decorated text articles 
with drawings and photographs Em 
phatically that dots not transfonn a text 
article into a picture story as many 
ssriters erroneously assume The illusira 
turn of text IS not a primary concern of 
this IxKik but in any study of the picture 
story technique it must be noted that 
there is a difference lietween using pic 
tures as iltuslraimns and using them to 



tell a stor) or de\elop a thesis 

Pictures used as illustrations do serse 
useful purposes the) dress up the 
printed paj^e make it more atiractne 
the) add to the story s impact on the 
reader they increase readeiship But so 
used they are merely adjuncts to words 


2 I ICTURL Ttvr COMBINATIONS 


In this categoiy lies the modern pic 
ture magazine s most important contribu 
tion to the art of communication It is the 
category to which most of this book is 
de^oted 

ObMOUsly any article in which text 
and pictures are combined is a picture- 
text combination in one sense In this 
book howe^er the words picture-text 
combination are used to describe an 
article in wludi the story telling is done by 
related pictures arranged m some form 
of continuity The text in such an article 
is imi>ortani but subordinated to the pic 
turcs and nnidi of u is presented in the 
form of lelated captions 

Such an article is rarely if ever the 
work of one person The key to success 
m handling the picture slory is coMabora 
tion- teamwork A team of three is just 
about the irreducible minimum -ssTiter 
photographer and layout artist In actual 
maganne-ofnee practice four fucormore 
persons arc unohed in the preparation 
of Mrtually cscry article 


3 rURF I ICTURF STORIFJ 
Examples or picliirc stones miiiiniig 
no tcM at all arc scatcc intlccd but tins 
chapter presents a feu ulnch ate close 
enough to the nlcil to he called pure pic 
tore stones Tcamuorl. ts as necessar, 
the preparatton ot these stones as m 
others n.c, are seldom ohta.ned b, 
chance the photographer and In. tubjcris 
almost aluajs one thetr fortunate rcla 
nonslup to the plannutR and J 

a ptcturcstor, producer or ^ 

lK.th phototrrapher anti untrr 
part ol the pnntcel result to the " 

,o„ ol the laiout department sshtch 


helps to present the pictures effectively 
tnd dranntically 

4 PICTURE STORIES WlTHlV TEXT STORIES 

Magazines often employ a picture story 
continuity within a text story to increase 
readership bj making jlie stor y visua lly 
appetizing They are most likely to use 
the device when tlie story is on a serious 
subject Tests among all kinds of readers 
demonstrate that sudi picture continui 
ties enormously increase the reading time 
spent on these articles 

This dev ice of course embodies a com 
bination of categories i and s or more 
rarely i and 3 

Reader tests show that the connected 
picture story used as illustration often 
gets twice the readership given to the text 
It accompanies yet the tests also reveal 
that the text benefits from the picture 
story often getting twice the reader time 
It would rccciv c if it were presented alone 
To summarize most imjxirtant here is 
classification No 2 the picture text com 
bination invohinguscof re/rt/erf pictures 
m some form of continuity 
Tlic creation of such an article is usual 
I) die result of collaboration among three 
or more jicrsons 

Most of the time of a picture siory 
producer or writer (the term will be used 
interchangeably) is sjicni in planning the 
article in arranging for photography or 
an work and in sujicrvisnig the work of 
plioiograplicr or artist Only a fraction of 
Ins time IS sjient m aciual writing 
That actual writing liowevcr may de 
leniiinc the success or failure of the ar 
licit For the rok of llic text is to help the 
pictures tell ihcir story with utmost cf 
fcciivcncss and to hlciul with ihcm mio 
an iniigralctl narrative cnniaining as 
ftiany facts as space jiernnts 

On die following two pages there is 
one example of each of die four calc 
gories mentimud in this chajiier Several 
other ptihhslutl samples from the four 
categories arc on following pages with a 
discussion of problems jvecuhar to cacli 
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Published Examples of the Four 


WHY YOUR CHILD NEEDS 
SEX EDUCATION 



PIcturo-Toxt 

Combination 


\ [tirtorial clironolug) is blcndctl ^vith a text block and 
briclcaptiom lo tell the stor) of an American flier, s>oiinded 
in action, Hhene life s>as saved l)> blood plasnn. 



Basic Uses of Pictures in Magazines 



This IS one spread ot a Life story on modem dances The Pure* 

pictures tell Uieir oi>n story, ilie one tine captions were 

s^rtlten chicil) to preside background informiiion Picture Story 






John L Lewi* at 63 A tineore able, osotatrovt mon In 1919 he said, "We cannot fight our 
Government Today he hoc decided that he con fight It Hi* weapons are o bedrock sense 
of fighleousness a full mind, a vocabulary like Shakespeare and a voice like a bull of Boshan 


ILl US’TR\T ED XEXT Xhe editors pioblem in this tuo pige story tv as to illustrate 
a text article imljzing the iciions md motnes ol John L Lewis Suggestions for 
the use ol riricniurcs cartoons and puntings were discarded m fivor of photo- 
graphs l)c<nusc Mr lewis is such a mobile and piriurcs«iue camera subject The 
four pictures published with the iriiclt were culled from hundretls The picture 
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II I US I R_f\TLD TtXT Tins fimous picture of Mrs Eleanor Roose'clt rubbing, 
noses wiih a Maori Inclnn in Net Zealand s as f rst used as the lead ilhistntion ft r a 
icM article It Ins been reprinted by nng*i«nes ind hundreds of nc\ s| ipers and s\as 
named the best picture of tl c year by editors of 1 i<) 1 1 / i -ycl / r<lt t flri/an«ir<i 

I bis pholograj h lias elements coittmi alls sought but seldom found by picture- 









and ' lifted* '* cxrrllcnt cx^mJlIc of ihc planned 

Amnnir j}ic intnrd ' ***“*^*""^ “' Hand by of die tiKMlern j)icnirc iiui;4nne 

i'Th Klanmron.. 

bacl,' /„.nd «Tm ^rnMonnm " """ ” 1-“"-!- 

innrxiia |jrn« country a Hi{>i>otiin^ cact of jwjdc flavor and 




character "iel all these faAorable factors ssould ha\e been insufficient if the tsTiier had 
not planned avell arranged a comprehensise shooting script and set up the right 
situations for the photographer if both writer and photographer had not ’ learned 
Ingrid Kcrgman and their story line before starting out to take a picture (Remainder 
of this article is on the uno pages folloiving) 

»3 



1 lie great photograph at the right was nken because the writer obsersed tint Miss 
Bergman was particuhrly charming with old people and had the imagination to 
Msualuc a picture contrasting the actress freslt south with the sweet lined face of 
the oUl Udy tt the spinning wheel Ihtt picture was not in the original shooting 
script from which the photographer worked Tliai is often the ease wnh the best ones 
«! 





Scr.pu ire important but they should not be followed so rigidly that they become 
strait lacheu writers and photograplieis must be left free to shoot an unplanned 
picture when they see an opportunity The photography on this article required four 
days Uireeol them beginning at a a in lasting unul night liienty file situations were 
plmned a lo photographs taken eight used 

»5 



The Battle of the i 
North Atlantic [ 

LOOK Photographer Fronk Bauman Records 
the Draroo of a North Atlantic Crossing 


T he captdin ct a veather- 
beatenU S CoastGuardcut 
ter stood on the bridge as the 
rolling swells o( the North At 
lantic lifted hia vessel outward 
bound from an ' unnamed 
Eastern port 

The Battle of Britain may 
have been more exciting he 
said and people are talking of 
faaM tau>»*N theNorth Africaneampalgnand 
the Second Front. But in the last analysis tAis is 
the battlefield the stretch of sea between here and 
Britain For if we lose here — we lose alt Here we 
simply cannot lose ” 

There is \iU1e E\amOUT and \ess fiVory, on Vhe 
North Atlantic run AU Is ordered scheduled 
planned. At rendezvous hour, engine room signals 
In the bowels of a score of deep-laden merchant 
men nng “slow ahead” and from then until the 
sanctuary of a British port brings ‘finished with 
engines*’ the convoy moves inexorably eastward. 

Desplte the unceasing vigilance of its escorts^ 
rugged, hard hitting Coast Guard cutten, slim 
Canadian corvettes destroyers manned by British 
French and Polish sailers— the skulking subs still 
loll. Sudden^, a burning tanker lights the stormy 
midnight with a sickening glow The convoy must 
notitop Men die their precious cargoes slip to the 
bottom of the sea But other men gnp wheels 
tighter, stare harder through guiuights The ships 
plow on— stubbornly 

On these pages lOOK Photographer Frank 
Bauman pictures such a voyage 



Aiiel«lMrt4>d«MW*e*»«lt4>M*ieitl«nvfr*m H>« brU** win* *1 « u $ Camst Oumra ta 





ncrURLTEXl COMIMNATION Tlic Na7w \«.TOtc the script for this picture 
story xshen Uie German suhmanne menace ssas at us height m the North Atlantic- 
Frank Uauman. the photographer, was put aboard a Coast Guard scsscl escorting a 
large consoy, v.ith instructions to shoot csmiiiing that happened on Ixiard his osvn 
ship and evecythsus he cowW <ms ssilver shsp^ iw the corvroy. His writer ssas a 
sG 


r Guard officer ulio had been a reporter md ttho made notes from which the text 
bloetapd captions wereur.tten In th» tnstance of course the big burden w as on the 
t , nr failure depended nol only on his technical ability, but also 

EC ' »" ■“ C able to focus on fast act, on almost tv.thout 

^ottce (Rematnder of ar.tclc ap,«rt on next four pages ) 







Action on tleck plioiographcU whcnexcr «t hapj»en«l during the minoys long 
toyagr and die ramcrainaii had to utilise any »|wcc he could fiml for hit o{>eraiioiit. 
lie had no Iicip from ttudio lights or profcuional actors no time to arrange settings 
At finally ethtetl hit ttnry s»at told in a picture ict|iiencc made up of ift photographs 
■elected from a total nl more than 3<x> II ihit serins wasteful it should be reniembcird 
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that e\en the best photographic technician needs to backstop against mistakes that 
to make sure he should shoot the same situation seseral times if he gets the chance 
that It IS easy enough to discard unneeded pictures almost always impossible to go 
back and get the missing one Overshooting can be carried to extremes but is 
encouraged on this kind of assignment 
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-J (tamed — Otry 


fln|cr-naUa 


lo Ihe Irasedies finalls Iraclcd iio«n a conelte seaman wlio had snapped piclures of a 
blazine tanker before his osvn sessel had sent il to Ihe bottom with depth diarges 
Thes purchased his fdm on t.hich nere pictures 12 and ij In picturiestorv reporting 
as m any other kind there is no sulislitute for ingenuity and llie perseverance to follou 
up every possible lead 
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SPEAKING OF PICTURES . . 

. . , LIKE THE CAT, A SOLDIBIi MUST ATTACK STEALTIIIL\ 


ru H Kl SI^)U^ ' I'*' ttHtitiinnllrt 

Mih t» pr.H'mr ifii* «im« t >t / \,loJ !,> thr \rim i<, iltmirjie J 

m»mul tmittKiMin»r.1.!>rt»Mn |Hni.lc uitUir M,h «..r>«ri«ftl ihr i.l-j «| intinwtM.p 
ji )uf*j;tr fciih itvw ..f » .41 4 in«ilir<t; • Hr t*w,f r„jf, 

fcivIUrt * ] !s((i i>Mli:Tirum! 



Bi«Twf«ug>ilbv th*U ^»er« 

1 • Anenrtn la 1 w*. "nwy ui»! «»»ry tuck u. 

«V— lliaiiaJiliytppiwek.^htaeoita'U thatvJ 
nitii kilt h«l na] ka Uiu el ttiaia lad aa Aght 
taUy • »u ui tba Siuth Tac fie. Tbara the Japa 
i(»rtaatjun*la»aff«ie Te beal theai Ihe Aowf 


rana suit baeoma evM nwe oklK I •hen «ha hf>. 

Th»e.»l>aa«<«.»B«a«lath» knee 
lU ioUl an bow teba aipart I Haa» boa ana ol lhaaa 
naeaUa Ptiolorepbn bjoa Ml waa aakad la Jo a 

naaiaa of pKlufat JlaaUal ng Iba a a« »a IfaAlaaL 

-Bafjoiak BaQowl. aeJ BaaKHat MJ aaiaa 


tkroogb » Ih the picturw haw eomjiafia* the ml lier 
attack nghurnriDyw Uiaealatlaek ngamouar LAe 
tba riL loIJiar isuat act alaaltb l)> anj CTurlly On tbe 
•ait page an Ibrre ■natbodi for III ag 
To maka tba picliim blili aai foaeaJ to ae^u re a 
bUak rab Sow bodeaaaot kaow what to do a th hrr 


T I . .t a nictt.rc aciuall> r«iuirinK no text txrcpl a headime and 

action 1 lie res l Im ms almost entirely a pIiotoKraphcr i iriiiniph 

br,c( bl»l. on .he P'"> ,’,V ,„j .,a,„l,a 

mI.' nT, 7 cn e'en ™ i..e.o™ .n.p-"" ■'or? .de« 

in lerm.ot .e... ""I. ' 




PURE PICTURE SI OR\ 1 Ins aniazin}; nmtra rcc«>rd of a snsagc baitlt on a St 
I-oius street \\3s obtained by accident as the text block states Many notable iuw-$ 
pictures ov,c ihtir cxisttnix to this kind of {diotograpbcr s luck I hese arc the jiicturt 
op|>ortunitics which no writir or pholognphcr ran plan or esen antici|».ate Ilic) 
occtir infretpicnily and the prcxhiccrs of picuire stories for publication cannot jilacc 
ni 


drama in a street battle between two angry men 


. » Jo til wild puneh*» «* •xAonfwl Ui mcmt * heod. TIw RwilUal itruute for th* pipe oppron 
wooton (1) hooUotoWoo (S) ond (fl U (f) m proremokcr oWpo In. but nnther botUrr 

**' But thoutu* frllow h»*oevuij^ *"»***u«"*» *b FUioBy (I) pertrort t*w md eeauoon to duturtpon of Uto 

hi^TwlSth i!f^ pt^^ » «*'*' >» *olh»w.d br . mp l» thr booplUl ood. uJllmoUI, to tho 


much irusi in Inch Tlici lia'c m pla" ''“'i '» inBcnimii enough to get j 
Inch ihgccc of inlcrrsl anil inipaci inlo piclurc for nhicli Uicy anil not Fate picl. 
the suhieetJ ami airange the stlitatiom. Picl.nK the right uil.ject it a primary rei|K)n.i 
liihty of the tinier It often talei a long tune but t. hen ihe proper itihjett it foiinil 
thestor) islialfua) to succcm 



VlCn URV S\ Uivk v,wl TcavwTv^\ %i\ il\\s w <.lcv:T\U^d \n \U« 

lexi uninhibited Mwt 2 >iar-old» itc jnd fur tli iL rcaMin il>c> art much lieticr 
photn(^I>hic subjects than idtiiis hIio ilmmi inxariahly tend to stifTcn and strike 4 
jwitc for die camera ^ct Thnmi any stdiject can Ik jicrsuadtd to l>c miural by a uritcf 
or photoj;tapfier v.ho hav p-meiKc and a !ktK»Vklcd;,c «l the subject s chief imerests 

5f» 





1 r.nl FUckrr shot b, the chiltls ftithcr tt professional pliotoRrapher tsho 
sintply stasetl out ol her »a, -anti tool, ptetura as she reaeted to the antic of Miele, 
MoLI ^ he article really rcpiires no teat and a nt.stale made in presenting it in 
the pietureaaption technique Caption, add nothing to this chartning story told 
complcicly anti simply by pictures 



Ro „ml , a «,|ucnro pcnrc.lor, u^l w ,Ho«r.,o o icM ^rndc 1„„ or r,-a.Id 
l,»l,m l„v^ ,l.a< •!,„ l,„U ol ,rt,„nin„„ nil] Rnally ,n„ca«: ll,e 

reader, il.an .l,e ,ex. .,o,y l„„ il,,, alw a.irac reader, ,o il.e lex. ..or, 1 1.e ...o 
3 « ' 






mec or spread al».»e irr Iron, an an, tie b> Vinrrn, Sl.cern cmitle.l //r.a //nW 
/ o„ l,,r Illr T lie problem Irred liere b) tbe edilor, was ,o ereslc a secpienn ol 
pl,o,oer,pl.s whirl, would rorrolonne .....all) nsb, ,o,n.. made .p.ually b) .he 
iudiofl.. .1... ..!« ol ..or) when .be nsh. pl.o.osr.ph, are upasailahle. drawinR, 
can he used .nsiead wi.h good cir«. 
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PICT! IJRt S'! ORY WI I HIN TF XT Krcaim of tlicobviout imposMlnIiiy of gcniiif' 
I)hoto(»r3|)!w to illmiratc the text pitcc. tlaw Hitler heepi His Secreti, a segment of 
It %%a* ton%<rtctl into a ic<iiiciicc ptrturc story done \Mth drawioRs Hie picture story 
ti complete ctiQURh m ttwrlf so tliai the reader v.iU rci an imjxntant part of llic 
author s memge esen thniigit he reads none of the main text 
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On<;«oinan,cN|)tritnn III Ini iii|! a bili> ii is ilic siiiijilc „l,ii„ii, mrrcct r.Kiii 

r.ir ihi iiiniire Morj on niiiilal in il„nn llio text IncI ni lx l„„„| j„,i .mcnl 
iniinll) Imloricnl loiin-wini iiatiiiiril But pirturc norm n iih i|,ox clnnaerlilin 
an icllloni il cicr inccciiriil I In lixui innil lx ai nirroii ai i>o„il,lc i[ ||„ „„clc „ 
lo male III! aieriti nailer fell anil iinilenlanU tile infiirinalioii Ijfins ollerecl I lit 






sciucncc mcd m prescnnn? .Ins >.on » 1™> ob.,ou! and ,u,t a, r„!ht is the 
onlttenon foais I. cnaUI« the reader to fol oo rtrp by step the m rther . profirear 
tron entrance tnto the horpinl to pa.nleM dclirery ot her clnhl Dramatic mtercat 
rtas added to the layout ol Unt story by a s.mple atsual de> ice recording time o[ eacli 
Step on the photograplis. 





PHnniiiR and puicncc in unusuni degree utm into ilic production of this article 
Six montJis clipscd Iwt^ccn the diy it was originated and the diy it wit constructed 
Tlie ssritcr ssho handled it iKcame an expert on caudal analgesia Tlic doctors ivho 
invented it were helpful in securing permission for the pictures to be talcn at 
Philadelphia Lying In Hospital So was the U S Public Health Service But after all 





arransrements i ere made witer and photograpi er spent three weeks at the I ospital 
at aiiine a patient asho coi Id meet story speaf canons a id a ho avoiild sign releases 
for oubhcat.on of photographs The result was a orth all the effort it is a picture story 
a ith impact and substance simple cohesiae and complete in itself but giaen added 
significance and subsunce by the text. 



CHAPTER 2 


What Is a Good Picture? 


T\e |IA^E SEEN that ilic picture text com 
bination article backbone o[ tlie modern 
picture magazine is constructed b) ar 
ringing related pictures in some form of 
continuity and by smiing text so that it 
IV ill blend svith pictures into a cohesisc 
$tor> But no arrangement of picttircs and 
no svriting however skillful can tnns 
form a set of poor pictures into a good 
article 

So although the picture story writer 
need not have much technical knowledge 
of photography he must have an under 
standing of picture v alues and picture cf 
fects This 1 $ true whether the pictures 
are photographs or drawings though in 
this chapter we are concerned only with 
photograplis the special problems in 
volved in doing picture stories with draw 
mgs are discussed in Chapter 6 

The question What is a good picture? 
will produce as many answers as you care 
to seek The salon photographer in 
terested in making an artistic impres 
Sion is likely to scorn the action shots of 
the news photographer The.latter recip- 
rocates the feeling The portrait special 
ist probably has little in common with the 
cameraman who delights in sweeping in 
dustrial panoramas And so on until the 
layman becomes giddy 

The experienced producer of picture 
articles can utilize all kinds of photo 
graphy The beginner is advised to be 
guided by two general rules 

1 Concentrate on pictures of people do 
ing things that they normally would do 


in places w here the iction iiormilly would 
nkc piicc 

I Narrow the focus— to one person if 
(Hissiblc 

1 ike all rules these irt nndt to be 
broken in exceptional circumstances 
However it is invirnbly true tJiat the 
producer or w riter w lio departs from them 
IS reducing his chances of success 

In ihc light of that fact the question 
we arc trying to answer becomes some 
thing like this ^Vhat is a good picture for 
our specific purpose— the creation of a 
picture text combination article? 

There is still no answer applicable to 
every picture Human judgments differ on 
photographs as they do on paintings and 
politicians However dehnite qualities to 
be sought in individual pictures aside 
from their relation to the whole story are 

1 stor\t:elung quality 

2 PHOTOGRAPHIC QUALITY 

3 IMPACT 

4 SIMPLICITY 

5 BEAUTY 

Examples of pictures which have such 
qualities are to be found in this chapter 
As the reader can observe it is an excep- 
tional picture which has all five yet in 
most instances a picture must have a min 
imum of three to be classified as good 

Storylellwg quality is virtually always 
an essential because each picture must 
move the story along in relation to the 
picture preceding or following It can be 
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irgucd tlm lU) legible picture tcUs i 
stoi) of some kind but ours Ins to do 
double dui) the closer it comes to telling 
n stor) sshich reaches into the readers 
life oruithwhichhccanMcariousIj iden 
Ilf) himself the better 
Phntogtaphic qunhty is the photogm 
pher s technical concern but also the pro 
ducci s rcsponsibihi) A ssntcr working 
with photognphers must Icnrn tricks of 
lighting liming nml disnncc must issist 
in making 'imngements for (he photog 
npher which are hkcl) to produce the 
hcsl results— his picture stor) can be made 
or broken b) the qudit) of die photo 
graphic cop) Nothing that he can do 
in this regard howeser is so imjiortani as 
the skill and experience of the photog 
rapher 

tntpitet is thequalttj in a picture winch 
arouses an emotion-makes the reader cry 
or laugh or )carn or hunger or boil with 
rage or scorn or jwrhaps just feel pleased 
It is reall) the sum total of all the other 
qinhiies the picture possesses 

torceful impact is difficult to adueve in 
a posed picture It is more often found in 
(he chance news slioi snapped b) a 
pbotographer on the scene of exciting ac 
tion ^ct the picture storv producer fails 
in his job if he docs not continuall) striae 
for the same kind of offguard effect in his 


planned pictures 

Stmpltcity sliould be the rule m the 
coni|x>sition of 99 pictures out of 100 In 
che hundredth ease the rule may be so 
complctcl) smashed that the effect will 
run to chaos and confusion but this is 
permissible on!) if the confusion itself is 
the essence of the story die picture is sup- 
poscdtotcll eg thecluitcrofgadgctson 
the late President Rooseiclts desk For 
the most part the wTitcr should steer the 
photographer away from complicated 
backgrounds mottled patterns confusing 
shadows ami os ercrow ded rooms 

Beauty of all the qualities listed here 
IS most difficult to define and probably 
most difliciilt to adiicse in a picture \(.t 
there arc man) wa)5 of achieiing it A 
good writer photographer team will catch 
the beaut) 111 a ruggctl old face or a bright 
)oung one in the pattern of teen age 
)oungstcrs pitdimg In) against a fleecy 
sk) in skiers fl)mg down a snow coscred 
slope m a duld ph)mg with a puppy 
The) will not resort to such chdies as 
photographing a sunset or rain on cobble 
stones to get beaut) into their stones 
Such inanimate favorites of die salon an 
ists are too hkcl) to get in the wa) of the 
stones they have to tell— stones of normal 
people doing dungs normally 
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To maLe this picture tell its story properly, the photographer had to find an angle 
from which he could catch Bob Hope and hi^ "stooge,” Jack. Pepper, picking each 
other's pocket, lb do this, he shot up from below the platform on whicli they were 
standing. Only for such a storytelling purpose are angle shots really justified, but 
most photographers keep trying them, hoping for unusual effect. 
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.. . . rM-..l3tcan-i1 lubhOicil in i tfe i» ot.t of the ^.rcai I uman mtcmi 
\\ ish <la> on * .. „ son c of tlit cnorniom hoii c Irr m ciinoiiiy 
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Anybody who has e'er ealcn com on Ihe cob knows well that thts tousled youngster 
having trouble with kernels in Ins teeth The picture has universal human appeal 
but the inclusion ot the background in the upper right hand corner was a mistake 
r- see this portion ol the picture with your hand or a pieee ol paper and notice how 
mtnh more sharply the feature, of the bo, stand out. 

56 



Each o! these pictures strikes directl) at human sjmpath) and understanding and 
demonstrates the appeal ol children a. picture subjects \Mlh the exception nt the 
Stan me cllild (loner left) each situation recalb a moment in the memory ol all o[ US 
child or adult And jxiignant apjieal tn the eyes ol the little rolish rerugee dernilely 
places this picture in an editor s gootl calegoty 
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Puppy love could be the title of tlii« 

>oulh conference v,luch rercalcd .ha, ,ee„'’ageT l^nTy 

rntn^e^a^a^;; “'r"' ”1 

po„a .he... .„ a na'.!::,, .e...„g 



i-.i .w. lU iM craint>c»l shalibincss by HiH 
An LnRlnl, Utclicn m nnrt.mt “ | n fnjfanrf 

l>lm,osn,pl. onco[.ocrnlhnn.lrcdnnJct..rjn>r^^^ ,l.c cracl. 

It tills an cxprcssise stn.^ ol till >1“"' , ^ j alrasc tlic lilcl.cn 

in l!»c ualls arul Ujc CTO^^^^ccl cojuluiom incln-iuu «> raKi>>^ 
sto>c moilicr and child sccin t,ci»u«ncl) hind ol li'ing 
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n,e s,„r> ot a b„y an.l „,,l ,n I.,„ „ ,,.|l .he appealing .ha. can be .ol.l, pic.o- 
l^th be.ner,r“na ’ " 1 " ForC« pMo.. 

both Itciitciiatils, \sa% ni ulc at a damt in the. South t»->e .r i » « t • i a.ai 

lu,..,h,ec»«ell and n.nly allnucd .... I, .In .n „ ' ‘ 

an,l happine,. relate, 1 h, ere, ..n.le, ".mn't "" 
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, .« Frank Sinaira trying to push his svay Uirough a mob of 

The smiling gentleman Vn^^les railroad station The harried man with the 

autograph collectors at t e to protect Frankie from his admirers This 

high forehead IS a radio press a ,|gofiheobs ous confusion of U e scene brings 

out such minute details as pe 


Pu, ,,y lojc coul.M«. .1,. ...Tc „l f r nn arclc on 

,o,.,h „,nroic..tr «1,„ , rr^calcl ,lut mo.I„„ i„„| r„| , ,„i „„ 

■,r»J for Wt.cr «■, cU„»t. ... II.c , l.o.„s„|,|, j „ „„„ „ 

».„l »|.,.o, ,l.e I.C, il.„ ,hr w„h n.c .... 

l.»cl ll.e... ... 4 ......rjl Kmi,h .... .1 l,a,lKTo....>l 




\n EnLlish lucl.cn in inrnnie is reieilcd in -ill ill cTani|>«l ihabbiness b> this 
pholoCT-iph one of leicral liiiiiilre.l made for an ar.idc cnti.leil Home, on ,i E„gl«„d 
1 lell, an exnrcsiiie slory n( the spirit nf Englisli resistance for despite the craeU 
In the nails and die cronded eonditinns indtcated b, raggeal clothes aboie die hitehen 
stoic niotller and diild seen, genuinely fnnd of l.eing 



Anybody who has ever eaten com on the cob knows well that this tousled youngster 
IS having trouble with kernels in his teeth The picture has universal human appeal, 
but the inclusion of the background m the upper right hand corner was a mistake 
Cover this portion of the picture with your hand or a piece of paper and notice how 
much more sharply the features of the boy stand out 
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Hirfctlv at human sympathy and understanding and 
Each of .hose „ p.cure .uijcm TO.h .he excep..o„ of .he 

deraons.ra..:s ' ' “W ^ si.iia.ion ...calls a moment in the memory of all of us 

star\ingclii ( ) „.,i ,o eves of the little Polish refueee definitelv 

cluld c 


ad‘uU And poignant appeal m die eyes of the I.ule Polish refugee definitely 


places this picture in • 


1 editors good categ 
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\ irluall) fMr) pictur*. in (h»(fi3{ t<r iiii plun >t,rapluc «)ualit> Inn ilicsI>ot»on lhl< 
uml the opiKMiic i»a},c arc prrx-nicd tu »iiuM rint photuf,rai Inc (jtialny n more than 
mete tcthniral exccMciice I hie pHturr «l Itityy nllinj; on j thm street oirner liccauw 
ilic) ha%e nosxhm else to ^ i estal liehn 4 sirfiniir uicxmI anti iKtinis ii|> the tragctly of 
iieRlrrCn! jonih cserysshrrr in uaitline Aiiirrica 



If 




, .leal about Htiiry Kaiser from this Life portrait of the great 

You can learn S . . |, photographic quality in all senses of the 

industrialist basing unc „ood lighting extreme sharpness of detail and fora 

'"“d pcrrc'"/h7Se;« «' "“'rTv^und " 

S.m.ni>...g the framed photograph .n baclgroun 



1 
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n»c nature ol llie iiupaci >ou Rct from ihn unmual picture of Westbrook PcRler 
may tlc|tcn<l v»mc on >tuir feelinRs about tbc subject but it ti undeniabty the best 
.. ph<>toj;ra{diorr tnadcof ibcrynital columnist After \fr PcRlcr n-as |*enuad«l to get 

p into the drnrr % seat of ifie tractor the surcesifiii trick s»as to keep him talking 

tliat the p!*otf»grapher could snap him «»ilh his mouth open 
fo 




, j a b€ach al Bara New Guinea v> ere photographed by a ii/e 

Three dead Amen ^^(.l,„„und ol their wtecbed landing craft As have many 

photognpncr agjii picture has the impact o£ horror In any attempt to 

of tlie best war phoio^p norse than employ as an educational force the 

Xocrm;i7re^n"rcorbat photograph, uhen during ftorld ffar 11 





X -ff 


„U .1 me-- “ '‘f"' ’ll’ »" ■>« J-P- « R-baul 

"' m ..I l.un‘b“'' or c».xllcnl combat pictures made by the Un.tedftates Navy s 
i»,ixisoV»'" ....fiM- Commander Edward _ »iNa ^ 


m.•l■^,Coo.ma„de^ ttWard Steicben a famous pho.o^aoher 
i ' ''"b' • .,L on llio I''"'* boy s fact and the tendtniess ot his ■ ‘"S^’r"'" 


.. v^ion on tuc 11“ j “*s comrades sneak more 

yt '^^^\(,[dicliuiiiM><r-istdyinwartlnna\oUimeofwords ^ 



A to.,L.h r, Bluer n B.lly \rnolcl and Z-ife s »tra.ghl-on shot ot the Philadelphn welter 
weight shows tt U ithout rshiitg the subjeit ro do anything except square his shoulders 
and looh directly into the camera the photographer achiesed an cITect o( real ring 
reroclty hciEhtcned hy hont lighimg which cast a heasy shadow on the wall behind 
ddie bandaged hands also contribute to t. 
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nic impact of tins picture is unquestion'ilile It is ihc age-old impact of sex made 
both Moltiu and attractisc by Ingrid Bergman and Gary Cooper in ^\a^^er Brothers 
Snrflfogn Trim* No successful modem magazine ignores the reader apiical in »ex 
but the responsible ones asoid dealing ssiih it objcctionabl) and try to contribiiie 
M their slinre of reliable scicnttfic and much needed sex information 







...» I Snct before tins pUiurc was taUn. It wrecked the bus in back- 
A bomb hit ^ndon j shown on stretcher. Koth tlic rescue squad and the 

pound and injured t le s h-fore the dust had settled Under the circumstances, 
photopapher were on l J . o„i,|e result. With onl> a flash bulb to combat 
the man with the camera a . f jj^ with action and detail, 
poor sisibiliis. he produced a picture imea 




A maraljTc »c>»c of humor prompml »otmlMKl> lo prop the »l.ull of a Japirtwc jnhhcr 
j^aimt a tMccked tank hn ihi« picture rshuti apjKarcd in life AcfindiiiK to the 
caption m ific inaKannc cimt|MMiitun ^at arranRedli) \nicncan trrxjjx hut it v.oidd 
not W turpnunj, tf a Miter or phot >|.rapher tJiouRht ot it firct In anj care if»e 
pkiuie ir utiai edilott tail a «tnp)>rr ^oii ran t iint ur it 





^ 

^ZrX«r\hoc,llsh....-H «eace V. .B hour, da, and h. rcpond, 
* lie law, , CM hi> cameras on scenes aiicndant Upon a big City s 

.oH'cecmcrB™c,cal S 

fires murders suicides riots imi 



\t vill l>c »ccn on »n!nc<|iicm bcauu m is not al\»a>$ <!c{<n<lent 

on a I>c4utirul j,itl l>in il a iK-aniiful Ritl w the wilijcci it rrruinl) no harm 

llir Rirl in tlm/rfrcl nr-ti|> it m me acirnt \rT« nira Ijkc pfiotoRraplictl with htjht 
itinrcntralnl on < nc %it!r c f licr honct li! >iul hair hrr fitc m Oiailou nii» ttfX 
j liot f^taj li\ It fr noclcre I artt ahr uid l»r UMt! t| jrin^tt 
(H 




. ... . Innff time fiNoriie of poets and painters provided back 

groLd for th““b"a„..h.l photograph taken by a LOOK photographer The straw 
^ 1 I et trpp and twelfth century church in the background all helped to 

^ate betng led to work TTn k^d ot atnrospher.c shot howeter 
l^au'tluT beings tn a story onlv tt tt does not tntpede actton 




I he natunl l>caut> of Deanna D» rbin is j resented charmingly in this picture of her 
trvmg on hau in licr l>cdroom Her round | lumpish lice is pro|)crly framed ssith a 
bigtxjnnei darkscrtical lines on I cr light housccoit add length to her figure iiphflftl 
arms and gate into the mirror pros ide just enoi gli artion to keep the photograj h from 
Ix-coming a stilted stained dcadlj fashion shot 





r-ll ns horror in a war action picture, as this official United 
There can be beauts as v • ,5 a sl,^ of the deck of the American 

States Na\7 photograp pr vca% stationed. The stricken plane trailing 

aircraft carrier on wluc L .^n,erican gunfire and dising through a long arc 

smoU i, . Jhc d.®na=. 


smoke is a Japanese bomoer nu 
into the sea back of the carrier in 




Unilcrualcr ballcl the title o( the wide tihidi contnincd tint nliotognipli ot 
Esther ^\l^nln5 |«:rh.rminj. in VG\I s /lejfeW r.Hiri The photoennher Inti to 
shoot thronth plris at Mis, Wilhanis tilio norlctl i„ feet tinder water in a tank 
cmltaininB jw. ix«. palloni Idle stir could sta, i.ihnurBetl ml) seconds at a time 
as a result she had to t otk ih da)s to rmiih a three niiniitt dance 


. r.nind in ocn picture story but an asset wheneser i 

enic be-iutj an elemcm in this photograph ot skiers moving dovsr 

n be worked in „ „,de more exciting bj shadows stretching ii 

mountain The foregr covered peaks and pines in the background 

r ph„..*.ph.c 



V 













i 







Sini],l,cilv I, csstlinul to tlic si.cmt ol i .tr, htgl, ,,trctnnRc of pliologrDph, l.tcti 111 
pintitcatticlo Ihlt tximplt taken in Pul, an Chitti Inr an article entitled //otttr 
,„a n r/iitia t, .nnplnit, lUelf I lie pteturc .In..,, a ,„tn,R Onnee .eliolar .tutlvinR 
b) the It lit ol . 1 , oil lamp I he I, gilt in the pl,ot„Krapl, eonrentratetl in the lamp 
on »hc KlioJar » fine fatcr hn Sc%«>n lii« handt 




, hero lies bencaih the %voixIen gni%e marker m this gripping 

n unknown Marine photographer stood belov. the slight incline 

;r^«X;:od on r b,U An.cr.cnn con.ncr. Sn.pnn 



Tins jiicturc IS drannuc chiclly l>cc3iisc it is so simple It was one of scscral used m a 
picture story entitled ^^ar h Mud and photo|p-aplis piled up evidence from all 
theaters ol v\ar to substantiate the theme C utiing off the lop of the soldier and the 
nured truck, licside vshicli he v»3s walking; served to focus attention where it s>fas 
wanted (Ctiiilng a picture in this way is called cropping ') 




The clnr.n ... ..... pho.ograj... o. ImW /Mfe. 


• cnlianrwl l>v ilie utter 

* - , • v.^nind the concrniratifin on the earnot ^ouhr Ud> and her 

simi>lic>t> of the backg™ ^ authcnlicuy nuhoui cluttcnng things up 

arn\it% The milW Iwttie^ ,4 jurpming indeed hoi. leu picture itory 

niie IrtMin leemi ohiioui enou^, 1..^, 


j learn it except l)> ‘he n 


aiieful triaI-and<rTor method 


CHAPTER 3 


Picture Continuities 


Webster defines tlie word continuity in 
two ^vays 

1 Quality or state of being contmu 

ous 

2 Something that has or gives con 
tinuousness or sequence speahcally a 
scenario for a motion picture 

For our purposes the second definition 
js the more important and the example 
of a motion picture scenario is apt many 
of the problems involved in constructing 
picture articles are similar to those m 
volved in making movies 

Once die subject of the article has been 
decided the biggest problems facing the 
writer are focus and cohesion the one 
bearing on the other 

It has already been suggested that the 
broader the focus the greater the difficul 
tics and that the ideal picture story focus 
IS one person In actual practice howeier 
so narrow a focus is not always possible 
and \arious other deiices besides concen 
irating on one person must be used in 
building an article into a cohesive con 
tinuous whole 

Vnal^sis of successful picnire articles to 
Jeam what holds them togctlier reveals 
that there are seven commonly used types 
of continuities Published examples of 
them wiU be found on subsequent pages 
of ibis cliapter Tlicy may somci hatarbi 
tranl) be labeled 

1 SIMPIE CHRONOIOCy 

8 N \RRAnvn CHRONOI OCT 

3 RFPI \TID IDENTITT 


4 HOW TO 

5 PARALLEL OR COVTRAST 

6 LAYOUT 

7 DEVELOPMENT OF A THEME 

For the picture slorj writer the first 
five types of continuities are most impor 
tant but this chapter will attempt to de- 
fine all seven and demonstrate how they 
are used 

A simple chronology virtually defines 
Itself It IS an unrehev ed time sequence re 
quinng no particular starting point or 
conclusion Its pictures and captions are 
held together only by their common sub- 
ject matter Tour mothers album depict 
mg your youthful years is an excellent ex 
ample of a simple picture clironology 
and the album device has become a favor 
ite with writers and editors handling pic 
ture stories of important personalities 
(For examples of the simple chronology 
type of continuity see Mtdns in Moscou 
on pages 8o-8i A Baby s Aflonoon on 
pages S” 83 llomeii Ucrriors on pages 

84 85) 

A narratiic chronology is also a lime 
sequence but a more complicated one It 
has elements to be found in a good piece 
of riction— definite beginning suspense a 
climactic conclusion This type of article 
IS easy to do vMth dravsings difTcuU vvith 
photographs Hov\evcr it has been sue 
cessfuily handled Imth v a>s (See Take 
Her Doiin on pages 8R-87 Sinatras Kus 
on pages 88 8q ) 

Itrpealrd identity is the most impor 



Midas 
in Moscow 

W Averetl Harriman, U S Ambassador 
to Russia is o massHninded millionaire 

By PATRICIA COFFIN 


Althoush W 11 am AvercU Harriman can cetint 
/^Roosevelt, Churchill Stal n among hia per 
sonal friends he is I tile known to the general 
publ c Yet endowed w th good looks, great 
wealth, blue blood and the Ko 1 d plomatie post 
of the decade Harriman has Action beaten w th 
(act At ease in Teheran or at 21 he Is one o( 
the country s foremost Anane era chairman of 
the board of tbe tXnion Pae Ac partner of Brown 
Brothers Harriman & Co on leave of absence 
from the boards of numerous major eorporatlons 
As a I beral cap tatist, Harriman is cml 
.nenl}v fitted to handle the.iob.of IT S amhasu 
dor to the Sov et Union a post Involving the 
del cate balance of understanding between Com 
muiusm and democracy True he inhented the 
Union Pacifie from hu father is aald to have 
made ItQOOQOOOO on hia own. On the other 
band,heauppoeedly gave John L, Lewis 1 100 000 
on an unsecured note when Lewis was organis 
ing the Un led M ne Workers of Amer ca And 
there U more where that came from " Harrmian 
la alleged to have told him Yei (r ends who ae> 
cuse turn of be ng a damned cruMder vo ct 
the auspieion that Karrmun yearns to become as 
great a buiinesi power as was h a famous fsther 
A Tycoon InHsTwexHei 
WhentheelderHammandedlnlSOS Ave- 
n U inherited h a father'a far flung buaineaa en 
torpruea. Guardians took care of bu interests 
until be was graduated from Yale in 1412 Al 
though he dolixed tua father stocky dynamic 
j: H Hamman of whom It was uld “he fears 
neither Ood nor Morgan “ tell del berate Averell 
alao had great respect for hu mother Mn Harri 
man, lafi |71 OOO OOO in her husband a 44 word 
wiU. dally went to hli Sth Avenue ofilce to it* 
tend to her alTaln She d ed in 1432, the richest 
woman in Amenca 

Harr nun early to hu rereer buUi mine 
sweepers during World Wsr I, Introduced the 
first pert ally prefsbrleated sh ps, by 1420 owned 
a merchant fleet ef his own During thu period he 
went to Russ a on manganese desU to Cemuny 
for sine to Poland and S leeia for trade 

During (he rearing 30 a he was a busy bon 
(rieanl buying hones mak ngb g business dealt 
An outstanding figure In racing be became inter 
ested in polo, ach cved an c ght goal rating and 
In 1424 played in tbe internal onil nutchea be- 

Dlspoaing of hia atcamahlp holdings in the 
late 20 s Hamman returned to his finl inicrest 
— ^Iroedt which did not atop bun from buying 
In 1429 • contrail ng Interest In tbe newly formed 
Pa rch Id Aviil on Carp or the next year (ram 
enunng Into what was called the targrsl merger 
ef private banking houses ever eocisummsled — 
the consotidailon of Averell Harriman fc Co with 
OrawnBrotherabCo 

tl look danng to put 43 000 000 into the 
Union raciflr Railroad during the depression 
when other roadi were retrenching and pesaenger 
traRIc tall ng oR But Harriman gambled. U ha 
likes to al poker and croouel, (or high atskea. He 
gavetha publtcatreamllned Die«al*driven travel 
and ocean I oer ee rvica al bargain pricae. He 
built Sun Valley— o St Montj In Amertre Cue- 



SfmpVc 

Chronology 


Ro 


ic jjjp c-ommiiity dcMces olicn lake? 

I c sliown Ti)ovc—t picture album intrgrued tviib 
a pcrsotiaiiiy article llicse arc tt\o pages from a I OOK. 
piece on AkereJi jw}f 

an ar editorial task intoKing painstaking rrscarcli 


r -cn^nces and final selecuon of a dozen or two photc^phs to 

m the files ® are usually available on any ssell tnossn personality 

be used out of the h . album to which the editor can gam access it often 
It the subject has ® ,ears and supplies pictures of parenu ssises 

sohes the problem of picturing e?j 
and children not readily obtainable ebewhere 



SPEAKING OF PICTURES . 


. . . THESE FOLLOIV A BAEV’S AFTERNOON FROM BATH TO 



lunplc chronoloR) from / tfe \% a jcrici of scenes from the afternoon of an 
rnUcssl) curious )oung lad) It could liasc coscretl tlic child s whole da) or sseck. 
f base lureti confinesl to an hour lliis kind of picture stor> is usualK plaimctl ant! 
xpcutcd joiml) h) a ssTiter ami a pfioiographer Before tleciding on their ptoccdurr. 
■oth wotiUl iteerl to l>c svell aopiamictl with the subject familiar with her rtiutnu* 




, ictinl Picuirc litinB llic writer usii illy primes T sliooliii(. 

As n prcliimm y ij-e listed ill the inticipatcd smntions ind poses I he 

script or sceiniio ranges and so on It is seldom followed to the 

script may also suggts .irttlop and oiiporiunitics for pictures arise winch no 

Viifr iiicMt d)lv Situations I 

iiriter «lmir "r l>lw>°(!"l’''"' "" 




A Ioo„ <,mplc chronology .Icr.cc help, ,o hold .ogcher ,h„ Llf^ con, p, In, on of 
picurc dc ihoR , nmnen nnrrior, .l.rongh h.nor, I „„ ,uggc,«l b, 

■hr a. op„„„ ol Pall,, A.hror a. co,,» .n,.R.„ Co,„r<p,rn,l). .he 

r.or, Wg,,., ,.,.h a pen. ol Athene Gl.rn another angle. „ m.tid h .vc nnrted 
ntth a ptettre of Joan ol Arc or Mollj Pneher I tleutK, toultl h„e cn.lcl n.th a 




f h».rnine o£ tlie American &vil War or of a modern Russian guerrilla, 
dewndinK on the editorial objective A simple chronology svhich is not dependent 
uepcnu b speafic series of actions develops no suspense and reaches 

“rearctoiK In all these respects tt dtffer, front the narrattte chronology examples 
Dt which are shown on the following pages 





Here 11 a pliotoKra|>luc namme elironoloKi mill a climax uliicli .iioori llie iiliole 
Ihing-fraiil. Siiialra s firit nioiie km from prepaiaiion in ilic iinle up ilcpatinienl 
to the • gait" imxiit 111 picture B Hie t«o-line caption, in tin, ,.icce are notmortli) 
for nip gain'T eiiipliaiii •>" Jeta.l.-,he time it tiKik to prepare for the li,i. 

titc exact h' Jr anil minute, of it, deliicr). it, duration, the appinial of the Ha), 




omcr. the d, rector, .nttruc, ton. to Stnatn, Sod. m,,, he p enormood, to .ncreote 
reader tn.ere,. ... art.dc, on prore„.onal en.er...nmen. In fret .nt.ma.e ,xr^nal 
data .n text Mod. and rapt.o... add tn.e^n. to ^nahty art.de, .n an, held A 
pr.mar, re<iu.,..e .n a p.c.ure.,.or, oTtter .. an ab.l.t, to pack doren. o[ .ud. fact, 
into comparaiivcl) small space 




Take Her Down'^Most Gallanf Order of fhe War 


Commander Howord Gdmom give, h,. I, to k|. „ b„„,„ .bip 

..-.ga c-- 


AMERICAN HEROES 



ImmorUI N»vy phraw* hive «>ine cut of this wir 
I The Sighted sub sink same was raduied by 
*"' Allantlc Coast 

(LOOK July It 1942) The seeond Take her down* 
Paafic night from his bullet swept submirlne bridge 
n M *"***»** Annapot!, 

(1928) in eightmonthe—aroundthe Aleutians offlsoan 
ta the &uth and Southwest Pacific— damaged i de- 



taitnaiiss I UNKH exiiCHiNniM 


H WMAiioH-eowwo, at ouu w»««_TwtKrr4iiwit in iock-i AMnicAn » 



Narrativo 

Chronology 


■n>e \ital elements of a good fiction stor> are found m 
the picture article bax^tl on a narrative chronologj defi 
m e beginning, heightened suspente at the narrative tie 
l ending n„t example, from 

* teries on American heroes, vvat done with drav** 


‘"S' Fictional treatment o£ a factual narrative requires extremely careful research 
on the part of the WTiter vsho must be the artists guide on minute details of tilt 
action Readers react violently if details are drawn inaccuratel) Tlie picture situa 
tions and captions in this article were culled from a joco-word script prepared 
tlie author after several weeks of investigating the story from all angles 



Invasion Heroine: the flying nurse 

She evacuates wounded from bottle zone to base hospitol, across the Atlantic ond homo 



Repeated 

Identity 


This 15 the form of continuity most frccjucntly used m 
picture articles proMbly the most useful and ccrtainl) 
the surest guarantee of a cohesive result llic rcjxratcd 
identity mav be thatof an individual a faniil) an object 
or a situation rhe best possible focus is one individual 



Arnn nurse \i an mdiMdtn! ihe nurse n not as 
as .n the inicle iho'' ■■ ,ht ,„b|eel t oulil 1>C in a |>ersonalitJ piece 

important to nniter anil L „„portant at an active liiiinan being tliroiigli 

on a cclelinlv But j„a„„n ol the v ounJetl can be lolil « ilhout iiicli a 

viliom tl»c S' hole Story o 3ir , confusing 

spccifcfoais a picture story 


Itheatei;] 

HICHT CLOIHES ON BOOiiDWOr 


nnulvay {■ d««a Um tfMtoa No«ie of It* »how« It 
Rati; Biule ButbyafunHuieouRulMin- «icli m 
timata ffiainme appanl a« iii*ht|town« timmrcoaU, 
pajaznaa aiul ImfiFm U aoro in 14 of Hr 40 allrao* 
tmia Boar OB Broadvay Id Tkr I oira tf iMt Tarttr 
iMartarrt SntUvan (6rtuw) wran a pair of ho; a pa- 
}ainaa. In Tk* DougSgtrU Ailm ^VlirUn u awathcd 


b yarda of RulT {tmf SXi In fW tt lliith Oonloo 
»r»r« a pair of alOTt pajanaa n'brtbrr lirr* u 
any a ;ni6caar* in thia praamipatmn with tioiulair 
■ttiR u axtrymrl; doulitfot In nuict bitancva tha 
etigencira of Iha ptot ilrmaiul it. In Tit Tn Ur, 
Canatt, FluahalK Brtfaar run front a tirk hnl la 
Or«r ff a 8n* bit of cwnnl; aUma fram the fact lliat 


^I M Gonlioft loclrd oulaif I rr InniaaW in tirpa 
jainaa, la OlkrlLi Drolrinwia ni'alranelril in I"I- I® 
Will g II c f lirroinra m rhiflt, linia l*ai |>n«I irrn 
arc foil iving a rtaaair prrrrpt ttflt W tlrapcaty tin 
aluurli alien il came to p!a;ing lo Hic lialninr al- 
loirnl •ucli UitiFa aa t)pli»I a. Jul c( bail; 'I* 
to appear in alcrp ng attire, trith Jrrat »tag» rlfee* 



In th.i arlidc from Ufr, the repeated tdent.ty .5 that o[ night clothe, norn in 
Broad, ray plays The md.v .dual, and the play, are all dtlTerent, but the n.ghtcJothe. 
theme hold, d.em together-no. k> nell a, a one-permn focus might bn, „ell enough 
«. that the .tory 1, wmetlnng more than a collection of mncellaneou, photograph, of 
actresnn in sarimi, „age, of undre,. Til., n palpably a manufactured ■•angle" for a 


9 * 


approich« used by rntRazinc edilon and ssTlters A 
picture story but so are mu ri^ requires little thought or dcxelopmcnt rarely 
natural story hne so i^at he ssanis sery much to dcliser a svTUcr smU 

occurs E\cn vhen ht has a m h jg^,ee ,o get ,t easily and 

not produce an cfTective story 
forcefully before the reader 


,!,« It requires little thought or dcxelopmcnt rarely 

obMOUS that It req 




) THEATE^ 

NIGHT CLOTHES ON OHOyiliir ; 


B rooiiwijr i< cipul t}u< MHia Ncme of 0>e thoirt U 
rrnllj'oxule Ratb^arumMiiminciIptii-r (url in 
UtniU {cm nine appircl m niijViljtniviM. I miwninti. 

tHini now im Dni*4wa7 In The I mrr if Ihr TartU 
Margaret SuHaTin (Mow) wram a pair o( ho^ 9 pa* 
jomai. In Tk» DmsjhgtrU Axlma IMirUn is •valhml 


larara.«f l!ii(r(w»p M) In Oiw f/ R ,ll, Oordan 
wean a pair of aKort pajaaaa. IMioUMir Uirro !• 
any • (fniflcanre m Ihx pcnmipalma wul, l»aj Joi, 
atlire u otmopl} doubtful la hkmI inttanm tiia 
eiigmiCTra of tba pL I demand ■( lu r*e Two itri 
Corrottt Eluahrth netgner run from a aicfc Iml Jn 
fW SI 4 Sne bilut coaaedy alema from Ibe fart ii at 


M m CuntunblucLed o it of lirr I nigolow 1 lirrpa 
iama* In (}tMeUu Deofernuna Inlraiiglni m 
vntiiig Iheip hemmea in -h (la. llnMilwai pn> 

arefuMiamaarlauippmTlit nilI‘atlr»pM 

dourli aim it came to playing to tie balna 
lownl aucli Iwtm aa Ophelia, Juliet luuly tli 
to appear in alreping attire a ith great ulage ' 



In this article from Life, tlie rcruaitnet i ..... 

nrm-iHuriv ntaa.. TK- .-I j . idcniity ij lhat of night clothes ^orn m 

thrme holiU them togeth^lnm ’o n.ght^lo.ho 

art Ii.nr .. .u M a onc-pcrson focus might but ucll enough 

actresses in saMnua ® collection of miscellaneous photographs of 

ages o undress This is palpably a manufactured "angle" for a 

9 * 


Hlli 




piciurt story but so arc most approaches uscil bv maffirmc editors and ssrltcrs A 
natural story line so obsious that it rctjuires Imle thought or dcselopincnt rare!) 
occurs Estn sshen he has a message that he ssanis scry much to dehscr a ssTiicr s'» 
not prosluce an cfTcclist stor> unless he can find the right device to get it easil) an 
forcefuU) before the reader 

93 




nic foundilion of dus t)pc of picture siory aintinuity 
IS ilic limv-testLd ftrnnila of shouing the rcidcr hon to 
How To somtilmig or hos> s^hiiciIumr i% done or IkuH In iw 

simplest form it is a sstjucncc of iiutnictiona! pictures 
anti captions. I he ixanipic al>o\c is comparative!) com 





^ several Vinds of boob> traps arc constructwl hou 
phetted The article and right sva>s of dcnling vwih them in a 

Uic> arc exploded and m ) ,^,,1, 

varicis of situations nf th«<- de3dl> contraptions Mmost any photo 

to add infortmtion on ssor h mrormaiisc by addition of drawings 

graphic how to story can be 


9 * 




1 liL how to treatment is more IrctitiiniU m the parucipTnt sjKjris field 

than m aiu other Milhonj of books and pamphktj show >oung Xtiicrin how to 
plaj shorutop how to stroke n anim bill iml so uii W hole advirttsinj. camp 
hi\c »Kxn based on the same pirtiirt teclmiipic In the stors tb<»%c f nir nn^.iceyc 
catneta seipiences detail csciy nioseoC Sim Snead vd| champion as he drum hits 


•,r. 


t , cind crip .piToichcs a RTtcn m.J »mls putt Arrou. 
ati explosion sliot out ol a s. ,, ,p|| ,i,t h Siicatl acliases i ilfmt 

ami dottctl Imf' •’ \I,vrls sinipk juM •' a ».ori \h >t is simple f r Stif-.il 

prejtl.fss 1 1'C ■' ‘ jml lo ^et tla ri;.lu cuiiur . .m,lcs More 

Imt It Inti to be careftiH' p HMkImcp tl fvr 

thanp«>pKti.mMfrctaUn.nird«T 1 



MOVIE OF THE WEEK; 

Bergman and Beyer are the stars 
of a taut psychological chiller 


t ^t in tW U/knrM iif on )»« bnum 

IhruvfUnt Ihr X, S.*iii|iracn Itn'I'n) n IS {rfhC 
■ in') (I t VtirlffnI nyrr lb* Bwnl/bmemn lmue> 
IwLI oo tbe ■mtn. TWr karw lUt *akf»« vu 
(lout nihl IhM nnr sitMl* Uural ai (I t *pl> Irh tW 

n«*l •ntloiwnannn.TWaioTwvMfiaiV pi/ iknnJ 
•um M O-M |<m»l ■>««« •Lout a man • ho arU get 
U Invr Ih* brnle ■B'aoe n crbr •• mnplrlt tnoM 
cnftn •Iml hu arm m mmatr^ma • ih Ibt uni B)»ly 
<t«a(l rfanMlmoraman t> nctiO by Cf«r(» Cukor 
(wata l|Hychala(«raia(uU<T Itslbeuilra Uaraa 
■arat Cut hu «ha fine 4ur pi and parfomamra 


W ChaaV. IWr and Jopul Bcrfman In the 
rvTrf to luuTODoim I L 
lakr UfctSIml Iko eoort I «' >» 
w nittonl Ppnailnavl iiloiy tlia no*''*’ • , ' j 

Ike J fW pi/ rainrk Uam Hon . 1“' 

lOT <>n lha ulea that lha imra • II Mvrt « 
tkaitaier i-pJ b/md ifcwlor' »•? *'*7' * *".j, 
C.Mv,r,« Toronotl niHW«1o.l.oUlkW- 
ct lapd il-Va .mctc art F- inol!-" > 
e«i»»rte>J lie play • alelltea, B>rJ lal 
mloada»Jan«yMiDi«Uail» Cwnl*/**''" ***'|*V ^ 
lha IDOT* and the play aie alio« » “** 



\n ancient Lnglish poet once i\Tote that "compnnsons 
arc odious and jieoplc ha%c been repeating it for ceil 
tunes The ftet is howcicr tint comparisons arc some- 
times decidedly useful in planning and construction of 
picture stones Abose from Life, is an article with two 


Parallel 
or Contrast 




, ^ .n ihc mouon p.nurr rr«-...blr.l 

scricj ol plioioqnl*' Inert SIfrrI on nl.nli llie inoMO nai l.a«nl 

„r d.ncril from .hn.c ... „|,„I ,h.. .nsen.m.. ..or, c..n...lrr.bl. 

inic patrU.l or ' j ,, „«,! .he tone "Ico. cltrr.ncl) ... o.hcr 

a\Knc .be onlinar, mn'.r an.l ibr.r '">■ 

.,„r.n for cample ...O..C on 0.0. .c ^ 






How to tram )our child is the theme of the picture story shown here Contrast 
IS the continuity dcticc used in presenting it Tlic tion i and do method is time- 
honored as are its dose relatives wrong md right and before and afier All 
are ficcjiicnily employed m editorial and advertising presentations because they 
give the reader an immediate feeling of identification with wlni is happening i» 


I 








E\ery successful picture story has lajout continuity to 
some degree— which simply means that it is presented in 
Layout visual or lypogriphical pattern carried through from 

one page to another In some cases, howeser, the need 
for a styltrcd layout pattern is extreme because of the 
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Development 
of a Theme 


^Vhcn the picture story writer tickles the problem of 
putting o\cr 1 [K>mi of view in addition to providing 
mformiuon hts tisk liccomes compUcited On the sprtid 
ibo\c m iticmpt wis nndt to pcrsinde rentiers to si>t. 
wartime eirnings and Iniy War bonds instead of luxuries 






, <.c-.ces pr«.o»s.y ---- primed f " 

''r‘.o„™ru°e X«n...«P.c (Donald DucM and 

Lt^y >fnh d,c re,«a.ed ^enu.J^ ,„,a .t .n^.her Alnaou alnay, , 

la, mu dm .cos (panels "...nc cffecu'' *»'' » ""S'' 

comb.muonotconunu.ues* 


CHAPTER 4 


Ideas for Picture Stories 


It is axiomatic m magazine offices that 
an article can be no better than the idea 
behind it a conviction as true of picture 
arucles as of text articles Poor execution 
can spoil a good story idea it is true but 
even brilliant execution cannot rescue a 
bad one 

There are now dozens of publications 
using picture stones of one kind or an 
other v\ ith varying frequency It is impos 
sible to set up rules to guide the selection 
of ideas for all publications since each 
has Its own audience and its own pcculi 
anties We have to deal in generalities 
and attempt to provide standards which 
will apply to most of the large circulation 
media using picture story ideas more or 
less regularly 

Discussion of these standards centers 
iround answers to two questions 

A By what criteria should picture-story 
ideas be judged? 

B ^Vhat are the best sources of such 
ideas’ 

The first question may be answered by 
listing five qualities vshicli arc essential 
to good picture stories 

1 An interest that transcends spot 
news a Vitality that cannot be sapped by 
news developments 
" Picture impact 
Sharp focus 

I Focus on people as opposed to 
things 

5 Universal interest 
The frst of these qualities is appir 
cnil) difficult r>r many writers to under 


stand especially those with newspaper 
experience They point to Ltfe as an ex 
ample of a magazine whicli publishes 
news picture stories They are right Life 
does publish some although a great many 
of us true picture stones are not depend 
entona current news peg But no other 
lar^ circulation magazine uses picture 
stories m die news field One reason is 
this most picture articles require consid 
erabie planning and their preparation is 
generally a time consuming process An 
idea for a picture story which will be 
dated in a few weeks or even montlis 
IS therefore of little value 
Of no greater value is an idea whicli 
does not provide the kind of picture m 
terestand picture impact which have been 
discussed m previous chapters This cri 
tenon prov ides another difficulty for most 
writers who are accustomed to thinking 
in terms of words lb succeed as creators 
of picture story ideas and of the stonts 
themselves they must stop thinking sole- 
ly in terms of word images and begin 
thinking m terms of visual images as well 
Ono* a writer has learned to visualize a 
story his battle is half won 

TJie third desirable quail ty sharp focus 
has already been stressed rcpeatedlj It 
cannot be stressed too often nothing so 
handicaps successful execution of a pic 
ture story as planning it with too broad a 
scope \ single picture story on a small 
town VNOiild be possible but difficuli on 
one block in a town it wouhl be less dif 
ficuh on a finiil) comparalivel) si/npic 



on one member of a family easy 

This brings us to die fourth point the 
desirability of focusing on people \\ hat 

e\er die story chances are it can be made 

most interesting if it is told in terms of 
people doing dungs It is possible of 
course to focus on an inanimate object 
e g a house But any readership test cser 
made avill demonstrate that the article 
uill ha\e more readers and more m 
terested readers if there are people m 
the house 

The fifth quality essential to most good 
picture stones is unuersal interest For 
mass circulation magazines U is indispcns 
able A bane of e\ery editors life is the 
writer a\ho consistently submits ideas for 
stones which fascinate him and Ins 
ftiemUbut would not appeal to the other 

eight or ten million persons who rea t e 

magume Pictures are a universal Ian 
guage but picture stones can be 
only if they are based on ideas which dip 
into and reflect the lives and feelings o 
great masses of people 

The second question ashed is 
are the best sources of picture story tde« 
Tliese are m the order of their tmpor 
tance 

1 Newspapers and news magannes 

2 Teclmical and trade magazines 

5 Boohs 

4 hour own experience 

no indicate newspapers and ^ 

aimcs as the best sources of pvctu ^ 
ideas IS not to contradict previou 

to .void spot ncv« angles 

Item ishardly cvcrsuHicicni ns 

for.picturJarticlc 

die springboard ncvsspapcT 

brief feature in a Nevs . ,j,enronx 

noted ihcbirth of anger pictures 

zoo It V.as 

From them a nhiOK the 

,elo|x-cl .he ..te. ot 

re.uU-.i p.c.i.re!.or 5 ol''""' 


from birlli to took 24 months 

but editors and readers agreed that it uas 
rvorth the time and effort 

The next best sources of picture storj 
ideas are technical and trade magazines 
From these as from netts publications 
the tittelligent picliire slot) itnter can 
spot trendsuotth ualcliingantl pursuing 
and frequcntl) he can find material u hiclt 
has not jet been presented to a mass atidt 
ence Of course research and phnning 
are tcquiretl to translate this material in 
to picture language for a mass audience 
Boohs espcctall) technical boohs de 
signed for speaalized readership are also 
ao excellent source of ideas The sale of 
such asorhs is limited but they sometimes 
contain information that uotild interest 
millions if presented in popularired fonn 
UsuaHj tt ts necessary to secure the pub 
fishers permission to use material ap- 
pearing m a booh hut most authors and 
mthlishcrs are happy to line their tiorhs 
mentioned in a mass circulation piihlica 
non Here again the picture-slorj uTttcr 
and editor arc confronled itilh the job 
ol translating the tan material into a isiial 

*°Xtesonn cxperienre the fourth im 
oortan. source of ideas .1 of first tmpor 
wntc for some hinds of nritmg In a isual 
facitial reporting for a mats audience 
hotacacr it does not ranh that impon 
antfy let all experience is a aliiabic to the 
picture story norher insofar as he applies 
I, to the creation cl picture language ap- 
pealing to the minds and feelings ol 

15 almost limitless opportunits 
for mtclligcin treatise ssriteta siho tan 
learn to thinh in s.siiil terms Tite free 
lance mathet for the sale ol picture slors 
ideas IS htmted hut there is a definttel) 
expanslmg mathet for she talents of stall 
members salio can plan and prothice pte 
.me stones and art.clcs possessing die 
qiialnics discussed in ihis chapter 




A Jicus.paj«;r piilitiblics i story ot piiiic spit uliii^ tit illi mtl tlcsiructioil through 
Aineric »n tji> \n tfdiuir on ilit Mill ol C nmut reads it in«l Ins an idea Result 
m c'ccitiiiR sltockiiij, picture sior) on piiiic througli the ages tight pages of sshifl* 
art shotsn here I Jus is in txanipk of a cunipiJtd picture story— tlic coinhinilif»t 
of I good idt i iiid painsi jl.tng search lor photograpfis amt ttriu nigs tint s is idl) aiul 
io8 




I IIICT tc 1 he I iHiiJiK I ^,'^'1' >■ aniclt 

dranntically suplx.r. ■h' a tl. ro..(,li In ol pirturn »onrc« 

mmito panenre m h.Rl' curn-ronarch s|»nal.'>s i In. .|>t..il all ll'nir 

lmiK.rum p.cw'n oi.o- p.iU.rationi iln|nnd more l.ta.il) on ihc 

nortini, hours rn such urn aRrirts. 

ad\ ice and awistanct ot 





The arlicli. bfginmng on ibc opposite pnfp. mn througli ststn pig« in LOOK m 
the di)s svhcii AnKricii s Army tr'iiiiing projp-nin t\ns going fuH hlist m all pirts of 
the conntrj It is prcsentctl here just as it apjwarcd in the magazine uilh the 
first page firing a CciiLral Mills adsertisciiieiu Aldiougli nnny of them hate to 
admit It editors have a responsibility to adiertiscrs as ucll as rt ultrs-not to jnrmit 
III) 
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DOT riNDS A fiOOM 


, VLinic:""- null. II nicl llm rnimn-niciiti 

lull .<■. iiliti’i I’""'''"' 7 ,„l,nil.lio.i.:li<l Knln Hill - f ’■‘7 

l,.,iof llic Miller M’"'"”' 7’r,,rK » unil S»' 

hcuceeilcJMiUibolhlKoUeiiiM , 





Because no picture m this article could be counted on for terrific impact the Witcr 
had to prepare a shooting script which would proMde the impact of human interest 
through Uie cumulatsac effect of many related pictures He prepared this script or 
picture outline after \isuJng the camp and the nearby town Leesville La and 
obserMng die daily activities of the sergeants wife who had consented to be die 












Tf* ciincli ihe story' 
photographer agreed 
opinions of officers 
wiili the cxjjcriences 
that additional force 


^rniy svifes diflicultics in Lecsvillc ssrittr editor nnd 
al spread to be devoted to the tos\n itself and to the 
ises Iniug there 1 he article could hasc concluded 
eroinc on tlit preceding page Init the decision svas 
ibtaincd from in epilogue in svhicli other persons in 





Uk <anic c.rcinnsnnco m„„„, ,xri..iial.,c<l f.«ui ot ihc 

forccl I dcpirturc on ll.c ‘ j |„„„, ronlinuin .l.wcc-iul.licnd. 

remainder or till nor> .lie re, ntud ..lentil) and il,ton..log, eon 

umtmes rn.ldo)t.l' tn the fnet hte intS-f _ 











A IkkjV. by Willaci Stcgncr, Ottr Nation, u m tht bisn ffir iln% picturt text 

coinbniJiion intithU PrrjiuUee Out Postuar tlnUlr As intnl with articJc 
b iittl on books iljc chief frap fa asuid ssis llic lentfcncy to tlo too inucli '1 
tketsum was to ust. Hst papfs orginutd as follows an iturmliiclory past, a spread 
dcpictins tire csiU of prsjiubrc. pictoriaU) and texiiially, and a fiinl spread Ristt’S 

ISO 










In this fm il spread of die nniclc on prejudices text informs the reader of six tva)"* 
in \shich he can lielp combat the c\ils thereof Idtally there shouhl be six pictures 
each tied to one of the rccoinniendations lUit in this case as they frerjucntly do 
editors had to compromise betneen the ideal editorial pattern ant! need for the best 
ix>sstble Msual pattern Piciiires to achicxc the former s\erc tidier unobtainable or 

I3S 

















l,„„,c The diarm jnd iK-i.it) ot ll,c 

.lc„K,Kr u=""' "" .1 I ... ■'■■■■ '" '’" "? 

|.l.i,l.>|;ti|.h. sir.c in i'"'’ s ilct.'iiw "i" nlil s«»fl *>“» " “I' JpproJf ** 

losuccc-cd Xsamipniu lutlKfoun.J a .^ruc^ and pl.nmf, 

nc»s iiiuatiom and .rtiinc »*oO aroundJtrr 

raphcruambndiat'c'' an 


CHAPTER 5 


The Personality Picture Story 


Tni riRsoNAUTY ARTiCLF IS im|K)runt to 
in) modem nnss circuhtion publication 
Any editor sclhng nonfiction to niilltoiis 
of renders knows that he can interest 
more of \hem with stones about people 
than he can with nny other single dcMcc 
or combination of dcMces Tint is why, 
today nonfiction is an essential tiigrcdi 
ent in national magazincs-e\cn in those 
which desote half or more of tbcir cdi 
tonal space to fiction 
The penonaluy article feeding a tre- 
mendous human ajipetitc for inlormation 
about human beings has been the key 
stone of many a magazine s success The 
N<ty lor/fci s high place in iis own self 
limited field is largely attributable to its 
profiles — smoothly written biographical 
sketches frequently cruel and sardonic 
iisualU sitirical but almost, always inci 
si\e informatue and cntcriaining Life 
runs similar but generally less biting 
jneces under the heading Close Up 
The Saturday riming Post Colliers 
Liberty and most general monthly maga 
zincs all dcsote a considerable sliare of 
their nonfiction space to ouinght biogra 
phy of one kind or another Tc> a lesser 
extent so do womens scrsice magazines 
and the leading fisluon periodicals 
Picture magazines generally try lo tell 
stones in tei nis of people ind in terms of 
UUP prism wlictKstr jiossiblc The pic 
tore profile if wc may call it that presents 
jKCuliar problems not applicable lo the 
text profile along smiIi those common to 
both 1 he picture storv ssriter attempting 


a personality piece must do e\ cry tiling c\ 
perted of a w ritcr doing an all text profile 
In addition, he must plan and produce i 
picture story 

Personality article subjects fall into one 
of three categories 

1 The well known personality 

2 The little known personality who 
will Intel est millions of people because of 
his unknown accomplishments oi hts tc 
ceninciiics He miy bt either iheioora 
scrcssball but there must be soine.tliitig 
lascm iting or exciting in las experiences 
to make lam worth a story 

5 The Imle known personality ihrougli 
svhom can be told a story of nuional or 
inicrnation il significance Example an 
overworked elderly doctor whose dailv 
life holds up a miiror to national coruli 
lions caused by a wartime 1 ick of siifli 
cient medical care in the United States 

Of the three the well known peison*<l 
iiy IS editorially most important Any 
number of tests have shown us that m 
article built around a known identitv « 
genuine national celebrity will almost m 
variably attiact more rcadciship than i 
stylisacally even more intcresling piece 
sleahtig with a comparative unknown 

Consc(|ucntly the first cnienon for 
cvnluating any suggestion for a {icrson 
aliiy story is ilic answci to this question 
How well known is he Some vMiurs 
make llic mist ike of assuming tliat a 
ch inner v^ell known to them and tlicir 
friends is vscll knovsn to evcryhoily »'• 
that a local celebrity is a national one 



The editor o£ i iniioml pubhcntion ctn 
not consider any subject really well 
knoiMi who isn t as famous in Sacramento 
and ChilUcoihe as he is in New \ork or 
Reno 

The second yardstick to be applied is 
summed up in this question is there a 
good reason ior doing an article on him 
atthistime^ (1 his time of course means 
two three or lour months hence orwhen 
eter publication is contemplated ) 

Once an editor is satisfied with the an 
swers to both these questions thcic is a 
personality article in the making A pic 
lure story writer assigned to execute it 
if he proceeds properly will take the lol 
lowing steps in the older listed 

I Read e\ cry thing he can find that has 
ever been published on his subject and 
make ample notes as he reads 
a Talk to everybody he can find who 
knows the subject and will talk about the 
subject 

Aiicr digesting information obtainct 
bv reading and asking <iuesiions cons“ t 
his editor on the approach to be taken 
Whats our angle going to be 
incMtahlc question , 

1 Interview the subject both orally anil 
in writing if ixissiblc 
5 Gel his cooperation m the making 
of new pictures of himself hishnuly »n< 
ii lends -md make definite ipi>omimcnts 
lor the photographer 

r. Decide m coll iboration with tdi 

and in director what the picture 
lobe T his usually will be n trrosvcr 
the text locus but neither ran 
U}>on until the writer knows a grex * c 
alxnii the subieci 

7 Write a |>ictuicslinoimg 'cTip 

the cuKhure of the plioiogripbcT 
mg sure ill U the jihoiograpbcr is u 
with the store angle and nb]e»ti'i 

h SuiKrMsc the pbofograjih' , 

oMuctanyhm.h p';*";;;';;.;;"., 
l>houw and agiucy pictures 
imo the story 


lo Vssist the art director in planning 
the layout of the story 

It Write the article to fit the layout, 
blending text with pictures so that the 
combtnition will both depict and ap 
praise the personality honestly in the light 
of what the writer knows about him 
Every step from No 5 on is peculiar to 
the creation of a picture i>rofilc The 
writer assigned to a purely text piece 
could start hitting liic typewriter keys 
ilicr the lourth step 

Of course mnumcrable variations from 
this routine arc possible depending on 
the kind of article desired If forex imple 
the editor umts a psychologual study 

,l,c«r.ler nn) ensuU ps, clm.rms belorc 

the subject or -ilten>erdi 
It some sins’le uclion til.en l>) the siil.jiet 
the tucil point ot the piece etcry ct 
ton tttll be made to d.scoter tshy it tns 
ttlen One uatchuotd tir etcry uritcr 
MOrl-inBon in) hin.l of [Krtonihlt story 
rdus isoltcnasyoniskuhit the per 
son did isk n try _ r 

Tins ippbcs to the tun ciltj,ories nt 
little Inimn person ditits as ivell is to 
he riotous ones With the ftrsl of thtst 
the tttrsooihtl "ho IS inlercsttoR btei.ist 

„tiUo.|.l.sh.nentsorchir,cttr.surs tin 

-.fitcr will lire about the same kiml of 
rcscircl. job is "ith i rtlcbnly but hss 

iMiiisisclilciosi. Ilie '"tori' Ten 
er The Inst prornlore oo tins ts|.r of 
irt.cle IS to f,rt "oto one ssplon or oitt 

.,.„„u.ll.ntorcbiri.tcriod rids 1 . 

'"wtli till pirsoollils olio IS to Ik- used 
•, ^tbuk 1 ir a smrv of gcnenl imjxir 

t,n«- die wriierhcfs these qx-cnl prolh 


'^ 7 ' Iht imliMdinl must Iw ivpical or 
11 hast rcj.rfseiuitisc of a large group 
- He (or she) most lixik the part tx 
iimiUsoI ill ihrix ispos of ariirk*s pre 
«nied sMlh a vaiuiy of uchimpies ajv 
|xarim fillowing jugrs 


‘*9 



Fifty Years Behind the Footlights 


Ethel Borrymore, first lady of the 
American Theater, stars simultone* 
eusfy In a play, a mov(e,a rodlo show 

A , sn »ilc when most women ire content to 
cmbrsce frindmotherhood Ethel Dirry* 
more U at the peak of her career She is leading 
a triple life proCessionaUy not to mention a 
busy private existence As Aunt Tela In the 
Theater Guild a rich dramat cation of Erani 
Werfel a rellsious novel Embesled ffeopen 
Mua Barrymore plays a part she considers as 


memorable at that of Mias Moffat in her 19t0 
triumph TheCornIsGren Sunday afternoons 
she becomes metlow M as Ilattie a aort of fe- 
male Wilt ftocera over (fie Blue Setworks 
Ltghled Uindotof And her mobUe features— 
said to reiemble her late brother John a when 
cay brother (.xmelawhendark— appear as Sta 
MoUsintherurrenlCIlffonlOdeU KKOacreen 
version of lUrhard Llewellyns Soni but the 
Lenely fiean (reviewed oo^ 74 Tf) 

Understandably es year-^d hlUs Barry 
more in her fourth and private life is bent on 
hoardmcherenercy While workinc she makes 


social entajements rarely tranU inienlews M 
dlserimlnalely as a queen does audiences. Site 
philosophises “Learn not to waste your aw 
and energy and brain on (fie little tfilnp 

gnats of I ving 

She currently ipendi her few spare mo* 
ments In a big Manhattan duplex apartniert 
which belonged to her late friend aulhoro* 
A1 cv Duer Miller snd to which MusBarryowf* 
hat Imported her grand piano her books ana * 
charcoal portrait of herself is a girl bT 
Singer Sargent. Her relaxation is reading w* 
lending library dry plus old favorites Dicieid 



The life story of Etlicl lJarr)I^orcIs^no^l told nk but in her fiftieth )eir ns an actress 
the fnmous swr btcaiiic a subject for a picture article in n niajpymt. of gcntrnl circul i 
tiQu 1 lie stajjC asjiiiscrsnry itself would not hnsc liccn sulficiciit renson for piiblisliing 
this story but Mis^lnrr)niorc at the time wasappenring in n hit inosic tml on a ntw 
radio program Radio nnd motion pictures minibcr their ludicnccs in iht high mil 
150 



l,,.„x ,l,r,r • .u..,r ...ra..!.’"' J';;! „„.v In .l.c a,.nlc ..1 .l.ul, ,.nr .J.lra.l ,, 

..ap ,K.I,.,n.r>a >..l. »■" „ ‘^.nol.n a ,.l,o,nca,J„c -alt,..,,, 1 .11 n. 


at«nc '''"’'’"’n’t'i" I'l.r alinin' " *■' 
ins ^^T caitxT (io»n 
alu% itnty <lcvur»- 


Ihis jngc introilucid a i-i/i CloscUp o( Hedda Hopper syndicated Hollywood col 
mniust When iht wiitir distmtrtd Miss Hopjwr had B\e telephones in her house 
and mother at her swinmnn}; ix>«>l he wisely had her photographed at die telephone 
III seserd situ ilions 1 he result w is a picture story combined with text, with i double 
eoniimmy desice— rriie ited identity of in indnidua! and an object 




.a.prof.lcJb, LOOkina picluKMtx.coii. 
Roljctl ratttrson UmlcrMCXC'iri P_,tnrv)n ucaloiis coinprcxuon ol our < 1 M 

Iruntion ihc r.Kul l«>tnlol >.lut" ,i,c uar The p.clurc on .1.1. On. 

l,.ncco„o,m.nor.krio.|x-.‘''"'''“""' ^ „.ho,o.. 


n.nccono.m ......... ,,.»„rcaw... ■ Ihc camera anjlc (|.holosra|.lier 

fuse ol .l.e .rncle .. ju.n.ed o.. .l.e picu.c 

»ho» liom the I5t»o0 * i 5 t 


THt MAN BEHIND THE SQUOP 



Potterson'* on« track IniUt** 
thot fighting ne«d» moit b* fr 
leods to Vor-a»-«»uol critkfa 

Ever »ln« Ihpn the |e«n mf ec** * 
yf»f»olcl Jude? h»i tpenl 7* boun • ^ 
•napplnr It c ktnkJ from the Armfs 
produft on projtram Ai Uftder»*CTfOJ7 
War he It Amerieat n inWef 
And In Ihli riptclir he htt 
UtmMt to toueexe clviljtn produrtio" * 
rt se war pr<^ucllon ^ 

U b not <meratly understood ” 

that the War Product on Board b r^^ 
a product on but a retourcea board. Iwl^ 
tlon b to allocate raw malerUK 
civtilen or m UUry uses. But * 

optlxedthbatonce took over the ac juIP" 

ducllon problemi In the name of W 
Department and beyan to 
for all out eo-operal on in the war r»* 
He a o CJiomplon 
Then he went ruthlessly to 
WPS whpuwinj It Into denyui»ina 
for dvil an pr^uetion and itrantin# th«« J 
war production. He was I" » 

Ihia because he made and aisnw ^ 
contracts. Patlerson jl*ned <5 
of war eonlraeu a* a darter 
thb chore 10 a aubord nale The - 
d reeled the spend ng of more monef 
any other man In our hbtory . . ^ rj- 
Some ertiica call him a mere 
Brehon S OT erveli chief of the Army ^ 

Porcea Butlfao Palte»»onwaf<»'''“^^ 
aharpert et niltlng idg« ”*5” * 
that he ia often aecuacd of havio< i" ' 
the country a Industry on behalf 


}ulte eonient 

%ti so au ta. $9 50 ahoea and Cl wool 
aummer and winter He apeiy®* hr 

apeak of Ust January he eaahed I 

S50 Two monlhi later 5* ^^„V3U- 
InhUblUtold TheotfierlJOhad^n" - , 
dered at the rale of 59 75 per I 

non-easenllaliaacgarew ®^**‘"* . 

the occasional lunchea he eaU aww | 

th* War Department reflauranl. 

Ka Quil law fae H>a Amty J 

fudge Patterson was b^ ' 

In the comfortable I ttle ^'y Siii»e« »o^ 
N Y He graduated from UnlcM^' 
from Harvard Law School where 
honor of serving aa cha rman d IM 
Harvard Lam Bee eic He enl^ » J •— 
nent New York law firm Immed-aW 
gradual on n 1915 all** 

Young Bob Patterson seemed u> ^ 
for a I fellme In Wall Street la w bb^ 

But within one year he 
the Army for Mexican Border 
to g re rein for the Bret tune to his m 
yearnings He was a bom soldier 
Jn World War I wh le 
fantry capta n in Pranre he ,«e 

gulshed Service Cross for ""‘.,^*0^ 
German machine-gun d? 

al re only by 

under a bro ling sun. But I^a^^bigP^ 

War 


3ul h a 

war memoiy —a — d 

suffer from the lack of any weapon. 


I he picture article on Undersecretary Patterson and running text ire continued m 
combination on this spread uitli the text interposed lietucen an eight picture album 
and a full page shot showing Mr Piitcrson in Ins office svith wcT|X)ns of wir mid set 
crans of the campaign in the riuhppines E\ery photograph on these piges strtts to 
strengthen the tc'etnal reporting of Mr Patterson s wartime frugahtj Ins interest in 





_ f»r<r pTtJsccuuon oI the V3r to the 1 nut 
thtnt^s and h.. cduetl to bcp.n t .th the subject . sen.ee .n 

Because the album has this f >01 j Icaiurc sol 1 en throuRl out tnchi 1 

^^orW^\ar 1 mstcadof v.thh.schd ^ ..j^nt. 

inR tvc» t cry famous 

tics tnsariabh increase readershil , 



Picionally ihc final spread of the Patterson article is devoted to activities in and 
around the Undersecretary s office Here the attempt is to talwt the reader behind the 
scenes in the Pentagon Kuildingandsliow him some of the hour by hour routine of the 
oi>cratioinl head of the A\ar Department This is a valuable element in any article 
on an iinj>oriani or colorful personalil) The more truly you can give the reader an if 
IHfl 





tlicnili)r« Ihc I mctt Nou Mil l.olJlmn 

ol .c,ll> m«n..|: »'■" .. >'» -"«><■'" T,', 

In lex. „ .l.c M.TcT „ «....<.nc,l .m. r 

,1,. ,.„<l uni uul.ns U.I. -I-'"'-' , „ „ .n.I.r. .lu um, ( .n>«.! or l.rl,u 


»Ik tr«(k uni wiliiu; viu «.iih 

anccil jic Inr oun *jl-c J 

Urhnca;r tl>At ittcr 



Although not a personality story in the strictest sense of the term this picture text 
article on Joan Fontaine is included because it provides a combination of interest m i 
known glamorous personality with fashion and movie ap|)eal The peg s as the fact 
that Miss Fontaine v as to apjscar in a movie in whidi shcattracted the adulation and at 
teiuion of four different n en by playing four UiiTerent kinds of womcn-a nane young 

*38 





. .nirllccnial anJ an upswge gron* ddmr For 

cr aaophnumcd doorcoc a .ador ^ ^ „ardrobo Abcrc >. the 

,th chiractcrira.ton ol Fon.a.nc tn tnool he, rolo eachnithdte 

pcn.nstpreadol the afclt >''o»tn^ an anaht.t ol the star s 


.ho shared t. The lead test 

trsatilu) as an actress 



WS'; 


y flay Joan p eks up Denn a 
OKtrte wr er and ^e^•oIul onary 
th nker Shr d nca w th hun n 
Gr(«nw rh % illago and th«y d scusi 

cslalyt e ai;«nt of a h gh >p nlual 
communon. After a few old fa»h 
oneds O Keefe becomes more per 
sonal lAhen she proposes tic ac 
cepts But of er gett ng h m before 


roT tt 


Peace she 

exeu s on into 
the h eh intellectual planes M ss 
Fonlane turns ta lored (reht) 
wears a si m urap.around skirt a 
sporty turtle neck swea er and a 
checked jacket Her ash blond ha r 
s drawn nte a smart seve e knot 
at the nape of her neck— a style 
touted by Faye Gmersort. Mrs. 
tioward Hawks and L t AUemus 
«h tney 




»*/■ ' Ji 




t 






a No 3 Intellectual D«n 








I he second sprend of t!ic Join Fonui^c ariicle is presented ui exactly ilie siinc hyoi't 
pittcrms the first hence the piece li'** '**“■** as rLjKattd it!tntit) continintj 

Bitnuscof itsMned appeals this kim* **0*7 is t joy to any picture nnKazinc editor 

\kvvs.'!. Vip \0 XS>*,VX'iiT«; x/i VAfA. 

tc tder interests citcgon/td by sudi naiionaJ allurs sjxjrfs f^shjoii foo'J 

IJO 







,1,<- ..i<-ii>nR iuS"- -t ' '’O** ^ 

aWv «.mr l-.ti.. nl pnt.^rc *u yuh 

KUKfJl tulr tr.c. to cmhinc r"*‘"7 .,„eP» « .n«u»atK..n or .Irxx rat».>rtW .r 

h.ai.ons «Tt>.nR N««>; . ,„„ ho^r^« •l.r> arc u^rxl yHrutry »tmi«!atc 

rcM I ate aKtcTtl ««» «*«'>' * 


inncavrt! tiaiJmRol an' J,''*"' 


iittclc 


M 5 





Here >n jnodern dress (ind undress) is tlie CiiulcrcllT story is ippenhog to the 
turrtin younger genermon is it eser svis to ihtir grondpirciits locuscd on nn im 
known person dny wliosc drtims ind ambitions typify those ol intihons of Vnitritm 
girls this picture nrticlc is the t\cr fioptil ir tile of the sin ill town girl in ik mg good 
"roadwa) Lilitors have to be etcrmlly \igiliiit ag mist press igems trying to plant 


It 






Virtu illy tin. mrroucst |XJ%s»bIc fitcus was iisttl m this picture text ariiibiintion of 
1* uil W imr I he text focuses oil \\ liter the picture sturj on his eyes with secoiulJO 
t mplnsis on haiuU nml wrists 1 lie niicniion coin]H.ntn^ picture on the first pi}i‘ 
couiM. IS the closcly-cropjxril shot blowiiij' up* tlie tyis It tits in ihrecth wicli the 
Uilt and IS i(.|>catetl in siunilcr st/t on the iKxt piRt, which fc itures iin^ic tje canicrJ 



, , field and how he pulls n ball m.or,sh. As 

scjnences show .ng how W ancr h.ls o « „„,er-.he e, e sho. w as re,a:n,cd as 

ongnnll, pnbl.shed these pa^s d nl photogntphtc sequences 

a li,„u, „ut.n.M.> des.ee ) Ibe male h.n. adept at goll hlu.t.nB 

sltoss.i.g hots \\ intr s sharp c)cs 

H)-<nstnii» parlor nngtc 1^7 



Jt>\cpli ( Rnuiul> ) C^)Ugttlitt »iil>|crtnf litt 'iriicit ihnvn {irn i» a small l«>uii 
HntcrsMih i hiv, i(.{Huait<>ii ii> the tuinils <tl ins mnsr MKiiMin is I Ic* Ins iH-rii 
|»<ifil (I h) tss«i n Hi ID il m II, i/tii -s not iKiatiM. oI i\ I h i| 1 itiii imt I i Ins tiu n 
tufitin \s thr plxito^ i|i1is»Im>ss licisilit iitnltti |m i vein this kii in n as a ''riutarlrr 
<.>iiij,!»lni IS I nriii r Ssiili hull knimln*,. t iiiimir or piim liuti m an rsjw-tt 

I ts 





I »aiUl lo i!ic already lifa\7 reader inicmt in t!ic famoiu inniie leani of Ijiircrr PafAll 
-nd !l«nn>htiry Jiosjail xvio jwtuwr Mitl.%>»eTr med «« thj» ariiclc \i tlu tone 
lacall and Mr llojjart v.ould not |»<»te ttn^riltcr rxirpi itn j movie kI <onv-ijn«>tlr 
e|ur4»r |«holi>Kiar hv v»rrr In nrair «hc illiivi in tliat ihr l<ivri» arr jc^rn C 

n !Jy at rjih other I • tliiv %»at addcil a vtrij* of on j Her phot >j raj hv ilioHinsc / ''i* 

y* 



„„„„pic>utti<^.mianda clinch" to«ccn Ilaall 
Kcnoc bcpiccn five mher "“'Iph r, Hn- n-d //-n.c ^ 1 Ihc s.oiy .hue 

and l!„ 5 ,r. in .her f.e. ms.rad o bciHR hm,,^ lo .he 

ac.,...rc,T.hc pull ortnclicnclUM „ cluhcrd 

ap;n:nloI.hc.‘.olra'l'"V'’’”r 

butiiranVct!h«B*“""''‘‘' «5« 




like RoujhI) (HI PP ifR ipi) <jtI ( /tVt ) C urlct subjrfi of 

oiii pigt irlick InUitifp {muii jti ctlilni s \icvk]MHi)t iii llirciU^or) of inurr*titiK 
MTtwbalh \hl»o»KJ‘ » Mum illy iiiikiioun lit liul tomilr> imcIc ipjicvil l>cr ui't of J"* 
iImijiiiil j>rilnrm'»0‘T a one mm IxwMUr dull I ir Mhan) Ori^m The slot) 
n itabic lor iht* amount of pictorial atul UMual tnlornntion it |ucLciI into »tuall spa<^ 


‘!»a 








1 ht second sprtnd of Hob Hopes amclc on Bing Crosby >vas presented svith phottT 
graphs bordering text at top and bottom The numbered sequence at the top is ad 
album bringing Crosby from his college days to the beginnings of mosie stardom 
the bottom of the left hand page is a picture panel shoss ing Hope and Crosby ca'ortin^ 
together at an Arm) air base and at the right is another depicting a motion picture 


‘51 







iluiton Wul. >■>'" P'"“" 

, K rrosby aoJ IW) “ ' ° |,„.ve «holc. ihc layout artist it ho do- 
lose scene plated by ■» J ,,yendcd i„ei U seciitcd to the editors that he 

tsso test elements ^1,, Unustia conlhcf by arranging the elements 

signed tin, spread Stas 

sohtd them fa>r‘> ^ ,,av o? another. 

that no one gets m'h'""’’ ’55 




This picture spread from an article m Life on Launtz Melchior demonstrates tint a 
sscU known pcrsoiuhi) can also be put m the screwball class Mr Melchior, who 
sings on the radio and the screen asasell as at theo|>cra ts not averse to publicity even 
if It means posing for a Life photographer in corset and bloomers From a publicity 
stamlpoini he is wise because there k no gainsaying the aildmonal reader interest 

1 56 



5 .mUr<.l 1., .h... I'cl'nnI , „,d. n»... r.n.U.. nn'. Hn P'd'o og. 

u,r sn.h ,.l.o.nK. M’l''!.''”","'" „ " .n n^' ■" "n 
1 . ,„.l Kl.oi. «l iK u.g .1.11 li-'' , 1,0 lla... .ml Iml'lm «l "m "'’’Ji" 

.. .r.,.nln,g 11,., .. a I' ’ 

ijxirnm tt» iKrv3H«)«t) picco 





H Boy and a President, 1933-1944 

This snapshot album shows a boy growing op with Roosovelt, the only President he hos known 



In the spread shussn here, tlie parallel contrast continuity device (Chapter s) was 
ployed in a double album featuring the late Prcsitlcnt Roosevelt and a young n»an 
vvho v>as lo at (he time u( his first inauguration, an American soldier at Uic time of hb 
fmirih. The story, timed to appear during the wtekof the ipir, inaugxiration. was, iu a 
sense, a condensed history of Mr Roosevelt's years in the ^Vhitc House. Hie pictures 
158 







CHAPTER 6 


The Picture Story in Drawings 


\\HtN A MAr\7tNE cditof deat!cs that a 
picture stor) sliould be done with draw 
mgs he Ins cons meed himself that it 
cannot be ssell done with photographs 
Otixer things being equal he would al 
most alwajs prcfci the photographic tech 
nique there is no substitute for photo 
graphic realism 

Howeser there are stones for which no 
photographs are asailabic and for which 
none can be obtained Other stones can 
be made more graphic more exciting or 
more accurate with pen or brush than 
would be possible with a camera In a feiv 
instances photographs and drawings are 
combined but it is difficult to find man) 
examples of successful blendings of two 
Msual techniques 

A waiter assigned to the production of 
an article to be told with drawings faces 
many of the same problems as a writer 
working with photographs and some ad 
ditional ones In each the same kind of 
prelinimar) preparation is needed thor 
ough research a basic decision on story 
angle a narrow focus a detailed shooting 
script 'When drawings arc to lie used 
these steps of course arc taken in connti 
laiion with the art director and staff 
artist assigned to the stoiy whose under 
standing of e\cr) detail should be as com 
picte as the svritcr s 

Generali) speaking a writer svorking 
Stfith an artist has to do much more careful 
adsanct research on minute details than a 
writer working with a photographer he 
has also to do more prcliminar) writing 


and editing In compensation he is not 
retpured to do the amount of field work 
that confronts the producer of a story 
done with pliotographs 

Carl) and earnest attention to minute 
details IS a must requirement for the 
artist can put into the pictures only what 
the wntcr supplies The photographer 
relics on the camera to reproduce the sub 
jeet s smile or the angle of a rifle or the 
nature of a gesture but for such impor 
lant minutiae the artist must depend in 
almost eser) instance on information 
supplied by his collaborator This is not 
a discussion of creaiise art— an artists 
own mterpietation of a person scene or 
esent— bin of the art of illustrating actual 
happenings with a minimum of distor 
tion 

Assume for example that an article is 
to be prepared on the brilliant exploit 
of an American fighter pilot s^ho shoi 
dm\ n file Japanese planes in one engage- 
ment It IS tJie writers responsibility to 
discover ever) fact about that engage 
nient whidi can be gleaned from any 
source— from the pilot himself if (xissibic 
failing diat from his commanding officer 
or feilnw pilots from newspaper dis 
patclics \\ ir Department records the pi 
lots friends and relatives an)body S'bo 
Ins a fragment of information 

Moreover the writer must learn a great 
deal about the plane in which the pilot 
did his r gluing If It was a P 17 u mint 
look like one in the illustrations The 
locale of the action must l>c known and 


ifo 




Mark Wayne Clark: Super-Spy 

He led fhe dangerous secret mission which cleared the 
way for American troop landings in French North Africa 

STOIT rr DON WHAKTON-DCAWMCS •» mO LUSIUMS- 
ITTH IN loor* snio or AtnOU on AMIUCAN HlHOtS 



^ -% 


I lM ttw c—4 M nIgM G«n«ral CUrk Ifim 
Londun on U>e wart bicgot uM«reev«r u- 
tlininmt. With him arc C«n«r*l Lemniuar 
C^naU Itamblan arid l(olmei.and htv7 CaD< 
lain Wrirht — all voluntavn for the darlnj 


(ni« on. OrvsMd as nsdiana the/ set out In a 
eumlnad auto, transfer to a blacked-out tram, 
speed toward Scotland. They switch to a plane 
iy to an undisclosed base transfer to a ship At 
aei the ship keeps a rendezvous wilfaarubmar ne 


and the mission 

marine heads for Africa. CUrk ch^r , 
three yeun* Commando o^n « ^ 
in* enemy iheret Clark ■ . pt 

West Pointer who at *1 W ««*“ ’* 




\,1 rvciiniR litriuruaUpiNAk ol Wttrltl \> «r II unritTudctJ jtliourj^rjjiljirtUt Irccjutc 
of ihckTcrit tntl tljiiRitmis liaeuicrtf C>rticr:il Clark a iintMoii u it treated at»oM in > 
" i^oftolh-ididrauinp I ittf I tidcUm one of Xincruj a loailiitx mara/ine and a J 
tittin • ilUi'trainra iiuilc «lira< tlranini^e a»it jlitiir at vtirkm^ from f 

j,nn(ipaUhara< text and l»omdfvti|>iiat data ptovnUHt l») xhr viitct. Ptn* 


. r.h llicariiclt jsprwiuctl as J narraint LIU 

,[c3rirnUf^"‘' tu,porr,ruon-aaraiiuiic Ix-Rimung 


oloRY. b-uca cnurcb on '’"‘i;i'.act.c cna.ni; 11)0 sst.icr s j.rcl.nunary o.iil.nc for 
acvtlojmicni of snsix-mc aiwl a c pictutt siiuaiiom of »vl)ich tlic wtn slio^^n 

ihU article aescloixaaorem of l»o-'‘ 1 

alx>\cfinaU> "crcusca. iGj 





1 he liiiuit -i\ IS iliL |>js( mil lx skill uith in dnuinf^— iiul nhvitiusl) the 
mimra is nol tvem j»ossiblt ris il Uir llii tllnsir iinr m ihc field of prciliction lit the 
spread shmsn abtisc iht artist (I dtsiii I Ixrmin) projtcted the ixcti|Mtinn and man 
aj,tiMcm< fantnein) rit) lis the \iiiiricin \tniy Ion}, hcl« re in) sttdi cil> Inti l>ern 
ripiuied h) ntir inxips In this of ariirlr the irtisls iiin},injiioM is |xriinitrsl 








n o» _ , ,»^vr « v.fiol> iiiiaRinarj 


mon. tlnn in the n«r m Jni.ing ilrav 

Ihe tcalni of Iirolial iliin^ [ ‘ „„,Icl>t<leJ , 

1 lit II 1 ! ciiiiililetcli lifchlc 1 he ac . , hm tin. romiiiinl anil ixiniulioli ol 

I, thoietiiiiUlibteilM 

t.eriiiati, »cte in the l>lin'""S tCj 



EIGHT MEN ON TWO RAFTS 

The Army Air Forces conducts a scientifically controlled experiment m the problem of survivol at sea 



Hus article tells the story of a test made b) the Army \ir Forces of lifesasing raft* 
ami equipment in the Cult tif Mexico Sixteen soluntcers sn)til on the rafts for six 
days ami six nights loguc the equipment a thorough trial under condinons approxi 
inning those sshich s»ould confront a dos%ncil boniUr ertv. Itoth photographs and 
drawings were made thniughout the ex|ienmem but the editors ticcidcd to constr ud 





Ill \varitnic out uniwrnm ruiictiiHi of iht injf^/tnc nriiit u the aniimtion of inil« 
'llus IS done III nnny >Mlh 5h»|H mrpliim trains artilJcr). nurching inm 

IxiluicnlsjtnlKiU. caririlnrwof {xdiiic-ti tnd niilitary leaders and so on In ihesjircail 
alHive. the artist has used s)ndx>Isof fsmiliarobjtris to help tell a s isiial story entiilcsl 
Oiir CvmiiieContiuest o/ Japan I1ie Ainrrirait ' lifeline * between Pearl llirlxir and 



a 


thtcai to tut « 


!::::^irr:;,:":n:;Y‘''; 

ul,o„ btl»rtn >-ri'« ""'' ••'■'J 


What the Nazis Think of Us 

By JOHN GUNTHER 

War aafkar «f tmmd* EMpa, laWa Aam a^c. 

With a sampling of Dr. Goebbels* fantasies Illustrated by cartoonist Carl Rose 



On these pages, the talents of a himous nritcr. John Gutuher. were comhined s*ith 
tliosc ol a s»cn known cartoonist, Carl Kosc. to pmUurc a picture iiorj blcmlcil with 
a text article. For his text. Mr. Gtiniltrr studied tlo/cns of \xis broadcasts anti propa 
panda piw issued over a period of jears from these he parriered a Jonp list of 
CoeWjcts* inconsistencies in Ins ilesctipiion of American amiiiJcs ami tharacicrisiio. 



Thtie are but a fmw of many Noxi 

retord.d by two Unit.d State Government age^^ 

p”-WtaW»i.G»nraap«pl»4»Tbri^ 

r » bXtCT at tfK Uiutad 8u<w ■> wmWJy fJuSin for •»»»*»•««• thur*b« »» 

Uut U Ukn U- brwth **W *75* * rSwrf •^L 

“wiA M biv* bni tnam Uut Dr OotMul* __ fUUy t ****^ *?!^^ Mr 

■‘owafihcBMOtfluitrrfulIiiniti’'* J[Tf ,y» con oo* biurKol 

I bow tpcflt ttw Uft f*« don 5*™ horloM* 
««-bc«7S.t.nd«wm«.AaOu<^ 

UOM B Uii. ,M«.U .M tnm th* OOr« «« «»f .newot mo«>«»^_» 


tnu the Cormaa poopW day by day U 
* »Ktvrt at u* Viuud Suwo •» «>flW>iy 
b^arW Uut U Ukn Uu brwth **ay « 7 « 
“>««b*ih 8 wtoB|kJU«aUutDT Oatbbrla 
B «a* of Uw BMot maitrrful ban ttiw 

I ban facet the laat f»« doyi r»™ 
'bnwUi pntannda diracud by Ou NaU* *« 
***’1’ boo* frerit and cfcncat. AU the d'*^ 
^ « UUa ariKlc arc hem the OOec «« *•' 

tnfonnatwn and Uw redetat CommunkaUoM 
romaSaton. Tbc numbered cartocmi «« tbU 
»®du»p-»c«lm| pa*, are accurate trwmP- 

b«oi et Nau Iwi rweeded by thma af««e»*- 
Vc n HanaWu P«p«» ai Mai d araac Ueam** 

Tb» Cermaa prepaaanda mactdnr unre- 
uiituuly y men u two coniraalin* ptrtun* o‘ 
Amencaai. One ix that wt are Ifnacamufcv a 
generate race of moncreU theotber that»« 
*n «r>*l nvacea. ao bratal that the Cermao 
b"** must team to fear and hale ua. 

bartur bi the war the Cermaiu icerr^W 
P”**''d«d to Btrtore us as pusbowra. »*•« 
52^ »«• -mferroetty “ We were 
“fblM* >n«i. tackin* the ptefeasional bw^ 
Uu*hed at Eiseiihower and l« 

•‘»*»tbed Amencan treopa as -atmple-inindwt 
nratures misled by then leaders.” . 

In a word, tte Kasu were contempt^ ^ 
Wr mibtary quahtiea Since the Ineaswcu 
““«h b M the olher aide of the mouth. 

But even now they teeb to imnhjd« ^ 
though they cannot conceal i» ^ 
l*®»r''~*y eituihafmftt what tSw ^ 
^"renstie tactwa” and our ”vandalism 
»n eWfwi with deliberate attempts to d"^'^ 
“w-mtiiury ebiecbves. Our airmen ^ P 
'“rad as “fangrtera, dmtioyeia. kiUen 


-crest fpora (m American bar 

whst else tan bbtsewal 
bartsM* *^?^ihalurtf«-«*»®'’'*‘?r' 

culture nor an«« ,«»uthplccca »«« 

rw a lime t^ ^^.^an ,01^ 

t^^^oSd' w •«»«'*>» punuJud for 

** III 1” imbed 

We re Pt.'au*' , ^ U„ Amerrcan 

Uus Nao'r^^ ^ SaU emwept 
_ldwr u aomethmddwpcr 
Jj'^OoltedSts^Mrt^^ rtivm are our 
Cetman »"'^*;^,«sliip of moewy 
•msterUtlsm -aanyrtetgo. o« 

-mocirct bs'bcte^, ^ ^periaUsm. 
r!?j^ac» of euttura mr this in an 

*^Dr Qeebbets w< m uch elm 

^IclnOasl^SJ^hln* h borrowed, 

in •» An^n- 

!£~'A-j-s-""ssurs:;-~. 

muttdStstrrpoP^ '^curlunds.- 

Sa«. !«■> ?- 


K,*-r 

-orwy” Rubbish. Indeed 

A ewitrartin* be also eemmon. is that 
AaerMoa srent really nrii at aU. ![. 

S? eeitomy u tsoni di*»«pr M 

per wnt of Amertetni Uve in poverty 
We raCwwrwm* ibo Wsr*d-bW Uslnt «*• W« 
When wa *»“"» pobtleal maitett the Oor 
preparariL Un. ta 

point of rwifliet. Tho Kant t^ . 

That OUT covwfimeol u "ireetiterous, 

-.alloua.” 'cowardly * "trstbbe.” “eorrupt. 

That -Rocmreelt haa a tuuseaun* appe- 
bie to cobble up British pus se m ona 

Thai we cheat the Russiau by sendinc 
them lafenor lend team too^ . 

That Roiwevelt -surrendered ta Bol 

****’^^*-Eisenhower wsnU control Of the 
British roilwaya.” 

lhat we have no intenUon of respecunx 
the n*hls of neutrale or small natmna 

That the recent Insucuraljon in London 
af the Amencon Sroadcsstmd SUlion in 
Eunrpe oras the Rm Step In the American 
plan ta docrunate European rad o.” 
that UndersecreUi ^SU t^^ 

Iddre^ Bn^ s F^llai^tm make 
""^et we plan to take Formosa from 
Japan and rule China after tlw 

TTBt we plan to Bolihevtte Europe 
That we plan a policy of trapenalistie 
caoitslism. with profit our sole aim. 

y^tbei lies give a kind of poetic lurtrce 
la our eornlne viflofy Because we are Rjhtiti* 
llw Lie. Because we sre a*htin* for the Truth, 


, Uie ..iurr »"*> ot t-OOK-. art director. 

a„d.rd.e.dot.non^^;.r. 5 y»— 

kr"”h re'ad^RoI mass mrir-"« .?■ 



Sitiricn! ilra^uiRs arc tni]>Io)c<l here to present graplucally some, of tJic |>ct jxrcscs of 
millions of nioMtRotrs Cx)iuei\abl> iht story could Insc Ikiii done vith 'nndid 
photognphs Inn the difTicuItics tre almost instinnoum'ihlc ^^rs^ siuli an ipprojeJ* 
ssouid rtejuire ro-<>|>crnion of a tlicitcr sMilitig to risk die ire of Ins n« 

loiiicrs Second iKcaiisc nioMc iluatcrs arc dirk tiul one flasii bulb s^ollld gne die 


^ r.^onlv'vuih blackout film and bulbs 

;, 'lh?,rigr,pi« 

with a cotmc touch able 


ri.fr s shooting script 






Tlic translation of inipoitaiu ideas on serious subjects into a cohesive picture stor) 
IS ohcn more successfully accomplished sviih drawings than with photographs In the 
example above, writer and artist Inve combined tlicir elforts to digest for millions the 
message coiitamcd in F A. Haytk's The Road lo Serfdom, a treatise on jwlitical ccon 
oniy that in book form is unlikely to be rend by more than thousands In such a project, 
» 7 ! 







,|„ esicilcc or .he orighnl worh 

,hchea.,e« bor.h.. ..o" 
into 1 Mtnplc sciiucnn. "'“‘’ r reducing 
lion hi. musi soUt d><- 1”'° * 

ihtn lu must ^^ork oui tn to the reader 

tmplojid in cotnc>inK his « 


CSSemi ' - 

, the iriisi. Iht Msual piltcrn to Ik 


‘75 




Drawings are eniplojecl in die kind of article shown on these pages because they can 
be made infinitely more inlormative than photographs A photographer can slioot 
tiny segments of the inside of an airplane, but onij an artist can ' cut away ’ whole 
sections of the giant machine and show the entire interior in relation to the oier all 
exterior (An artist can also show us an airplane of the future while it is stiff m the 
176 



good job on ilus kmd of projca an armt 

t > r iiiockip sn«? ) * _,i,h«.closeco-opcr3tiono{the^»riicr 

^Trimch .I.niU*' of ihe plmc as do the engineers 

a"“rri. ....cu 

dc-signcdu 

1) with science n»d n'cc ijj 






In the field of new housing as in science and mechanics, the animated diagrammatic 
drasving is an important medium of communication The problem in die example 
abo\e was to present a panoramic view of a lising room in one of tomorrow’s pre- 
fabricated houses Lsen if a sample room had been available, a photographer could 
not hue distorted perspectne to present it, in toto, as the artist did And an artist 
17S 






How a Writer Presents 
Detailed Data to an Artist 

Jkforc ht disctt%?cd (ht story of Sofomon 
I’.irlcr uiili iht illustrator, tltc ssriitr |>rt 
parttl a ij|nR«. ivnuuscnpt detailing die 
|>crtincnt facts about 1‘arkcr s cxjiloii s\hifli 
lie hid tumid up during sistril weeks of 
pitrini Jinestigition 

Iron) the stiud]X)int of ronstruction ind 
apIKnrancc, this is a \cr) ' rough'* job, but 
It prosidid the artist with tnrurtnation he 
had to has e before he could proceed 


( 

- 


-.1 



Hcic ire the first seven pages of the writer s preliminary draft for an article in LOOKS 
senes on American heroes of World War II (The remaining eight piges are on the 
following spre id ) Before he presents this information to artist and art director the 
writer has finished his rtscarch learned all he cai ii any source about the hero and 
the exploit to be depicted Because the I 1 1 invasion craft is important m this story 





In ihc final eight pages ol the rough sp-ipt on the story of the heroic Coast Guards 
man. the writer gets down to the detailed action involved in landing troops on a 
hostile shore I Ic is as specific as he can be about sudi things as moon, vs ind and stars 
With a rough drawing (page 8) he shows how mucli the ship was rolling, arcorthng 
to the hero’s oun story On jMgc lo, he diagrams the landing bcacit and the boats 
IBs 





I he iriisi roughs oul the siory afitr reading the is ritcr s text and conferring v. uh 
writer and irl director on ilit < xaci picture script to be folloivcd This is a rough on the 
storj of tlic Co ist Cuardsiuan Sotomon Parker Note that it isns done is ith 1 1 »lf a" 
ingi and tint No «> is a tliagram explaining the landing ojxMition of the I Cl At thi* 
itigc isTitcr iml art director both gel another chance lo confer is iih the nrtist and to 







nuu dnuge, m the or.pn^l °fV'«ur« ' » co„e« 

IS siill Iimc to reiliice or incroi' I,,, pictures in litnl form In 

ailj or chttitnotc tlets.ls f „ut;l. .Irtiiintss iicre submittctl as util be seen 

nse, aUcraiJons \vere ® ** 
on the rollo\Mng two 


It IS working out improperly There 





Here IS l!ic finished article on Coast Giiartlsnnn Solomon I arkcr entitled / andtng 
Undrr I ire I he numlrer of pictttrcs in the sequence Ins lieen rediicccl to is all 
identical in si«. and the diagram of the landing ojicration has Ik-cii phred at the end 
of the storj llns s\a» done liecaust all ronrermtl alter MciMiig the orif,inal jiosiin n 
concludcil that as picture No g it intcrfned s»ith the flow of the narrative Hi** 
iRr 






■ — — — — «or<U has compressed ihe story into a 

frh outline rm to nearly 3 ^ captions In the lead he has 

r svhose rough outlme^^ ^ ‘l^tjoled him at an Officers Training 

’„"d\hc"h=ro .oW h.» “ P'"™' "" ” 

>1 Inthcrapt.ons 

ly dramatic narrati%e iH? 






llic »ktK.hcs on ihoc page* shoH the Ixrgmnmgs ol an article on the iinV-t'’£r *’ 
i^ntltciic riiblicr, done for I OOK bj \\aU Dmic). p’caiMt of \nual educator* In tl‘C 
npjwr left Innd picture if the plan of the jpacc to l>e ufcd-fife half page* 71*^ P*'’* 
i>l ii>c *u>TY I* ihai hitttthmc sntJ Mtftenc fmnhinct] in the right propt>rtiiy)ti m *1’*" 
projicr solution mil ]>rcM!uec a durable lubfiiiiitc for natural rublier Oitney’* att”*** 








iu 3 ^a/>nc iTiMi roti^htoutaiiun liiriiiuh to tl kts Dttnr) 'I'lir sin-tH «II 3 ^ 
DU (lu> ^j)frj»! an mu^In iiijiU l») Uitnc^ atinik I ir ihc jTiirlc on »>ntJift»c »uJ>- 
lK.r I }ic iDirt M IV litotird itoiii informjtion {nmittrU h> 3 wriirr 1 trtcaich. a‘ 
ail tile Dtlirtv in liiiv <Ii ijxrr l)iinr% liav an achatil i'* ovrr flir avriatr lHuvlt 3 ( ^ ^ 

iiiv vtraird <an nm (hatai trt> iv lam »«v av am lisr mvivtr ttaj ami tati tall «»' thm* 










1 fic ariiclc carries Donald Duck through a hajjpy projection of tJic future In a» 
pinch as possible the artists liasc cwin|»arcd tlit actual scientific problem ssith a f*nn 
mon one nl a sinniir naiitrt 1 bus the misiturc o| three parts hutaiheiic ssith on^ 
stjitnc in a mlution of «>jp> uatef is presented as akin to the condjinatlon of 
su^ar and m egg in the nuking of custard Hu antioxidant iiseil as a ptesrrsaii'f tn 





n ,n» added lo custard and so on For Uie 

c rubber .= compared wdh ,„t„ely umple ma.ter lu creanng 

stud,o , rt.H p.c.ure«on « „j,„,,„d.v.duaIdra,..nBS uorhuB 

;d cartoons Dnney artist. ‘"",h„ro«n roughs The.r method and product 
m a written script and I pictorc-slory writers 

d. studs by any writer-cspeo IF 



CHAPTER 7 


Producing the Picture Story 


The various steps in the production of 
a picture story are described in piciure- 
%tor) form in this chapter The chapter 
outlines the procedure of only one mag 
azine a procedure not differing in any 
major respect from those of other pub 
lications using picture text combinations 
Our story is done with thirty photo 
graphs As with most picture artides it 
could have been done with more, or few 
er It was edited to show every necessary 
step but many possible pictures were 
eliminated to prevent padding 

The article being produced m these 
photographs is not of earth shaking im 
portance It is a simple tale of how young 
children absorb knowledge from play 
with building blocks This type of story 
was diosen deliberately, to emphasize the 
. that even the most modest of pic 
e narratives requires the lime effort 

I close collaboriiion of a number of 
ined persons 

studying the photographs in this ar 
le, the poicntial picture story writer 

II see how important it is in this kind 
work to consider oncsell a producer 
d director during at least five sixths of 
; time it takes to turn out the finished 

pioduct Tins IS not easy for wTiters lodo 
especially vmters vvho have worked for 
jeirs on publiniions requiring them to 
think onl) in terms of putting one word 
aficr another Tlie young vsTitcr with less 
experience may make the transition with 
less ditfiailty 

However anyone inlcrestcd in Icam 


mg to create picture stones can benefit 
from the experience of those who have 
been struggling with the problem for 
years From such struggles hav e come tliese 
general rules for the writer producer 

1 Finish the preliminary, basicresearcli 
on your subject before you plan a picture 
It IS imjjortani that you be as thoroughly 
informed as possible on every aspect of 
tlie story before you try to outline it or 
write a picture shooting script for it 

2 Be sure of your angle and focus 
before you get down to the sCTipl The 
best way to do this is to think in terms of 
the title or headline that seems best to 
tel! the story you want to tell 

3 Make your shooting script as detailed 

as possible If in doubt about a picture or 
camera angle include it 

4 Confer with the photographer about 
the script and other phases of the story 
until you are sure that he understands its 
objectives and planned structure as well 
as you do 

5 Make certain tint the photographer 
takes every picture provided for m the 
script but don t let it be a strait jacket 
for him In the field let him shoot any 
picture appealing to his imigimtion 
whether you have planned it or not No 
amount of planning in an office enn estab- 
lish every picture situation whicli V'dl 
occur when you arc on location Some- 
times ihe best shot of all will pop up un 
expectedly 

6 Arrange a sliooling schedule nnd ad 
here to it as rigidly as circumstances per 



mit Do jour utmost to see that the 
photographer adheres to it \Vhen ) ou ask 
people to be in a certain place at a cer 
Urn time it is not only courtesy but good 
business for you to be there on the dot 
you cannot get good results from subjects 
vho are incomenienced by your tardi 


7 Don t be ashamed to do some of the 
menial tasks almost always required of a 
picture story producer The Hollywood 
film director has flunkies to move farm 
ture adjust lights arrange clothing and 
so on but chances are you w ill have to do 
most of this sort of thing yourself 

8 Be patient 

9 Be relaxed 

10 Be cooperative 

It IS impossible to overemphasize the 
importance of these last three admoni 
lions By and large picture story produc 
lion IS not for the restless the hasty i « 
impetuous the intolerant or the cxces 
si'cly temperamental person 
To succeed at it you must obtain the 
co-operauon of other people and this i 
impossible if you are not patient r 
taxed and cooperative yourself n a 
most every story youwill 
to lose your temper snarl at some < > 
give up the whole thing as a 
Inn obviously you can t do any o 
things often if you hope to stay in i ic p 
f^'ion , , 

Frequently one of the 
rroUcnis IS hosv to deal 
photographer Almost an> (?»'■ P™ ^ 
laphrfTs l.Vcl, to tl, splay '™Pr'”,'"; 
atomes-to state the case to.l. 1) O" 
occasions the wTiter has to >c ' . j 

tinnilTlctl self capable ol nhotoR 

tliplomacy to aaert railutc tc p 

ralther.TocanheW^ 
the aast majortty ot , „„l,nar) 

ate artists -sensitise 
stanslarsls ansi exlraordinatll) trs| 


to praise 

The picture magazine photographer 
has a tendency to regard his own part m 
the production ot a story as all important 
and to aiew the rsTiter producer as his 
helper It is generally futile to debate 
this point The seasoned writer plays 
up the photographer while they are 
asorktng together If he ts asked to hold a 
light for a shot he holds It and he other 
wise ronperates as necessary for the ^d 
of the product and the good nature of the 
person being photographed 

We do not intend to consey the im 
presston that there ts an endless rnnntng 
feud between tsrileis and photographed 
working on the same rrt.cle Frequently 
they work harmoniously for days on 

end Howeser the opposne ts true often 

enough to yustify warning the writer of 
the need for patience and diploma^ 
The successful wrttcr in tins field also 
needs an acutely inquiring mmd and 

diligence m the pursuit of facu These 
ara attributes essential to the good re 

porter in any field but doubly so tn the 

of the picture story wTitcr who must 
-smnress 3 lacgc numbcr of facu into 
S smalf space and yet gue lu. 
wniences , . 

I, IS a tremendous help to iccumuhtc 
small pertinent colorful details - the 
cTloroU pair ol eyes the stgutfirance of 
g gesture a startling slalistic a hack 
L^nd fret which gitcs .he mailer a feel 

Smol being taken liehind the srenes 

any or all such lofonuation may tai ole 
tuned through library researrl. but 1. .1 
more likely >o be ob.ainerl in personal .0 
"° ,rww«t..l.oseacn.ally apperr.ng .0 

bep.c...resandw..hexiw,.,..i..erwl 

Immg corerrd « nil busy people it n 

mmet.meabclpfuttopteprrewT.tteoqi.es. 

tmm m adsance ol an m.era.ew I1..1 
whatever hit technique live wt«‘« mutt 
kcepeverJavtmgly at litt fact finding 



1 A plctur*-«torY writtf fatelnattd by woKhIng bar <h[tcl cl ploy gati on t«f*a for a" 

r%cr> article licRnn uilh an nfca and a^ %»c ha%r seen (Chapter 4) j«lrat f r 
atHtJCi mme (i\>m social pnmai> somtrs Hus one came fiom the viitct * 
cxj>cricncr as the in jtJ er ol 3 small Ik j \\ I dc ssTicluni; her s<m j la) ssilh 
1 locks, slic ssr mlcrrtl hoss mmli kn could lx* consoed 1 » a % muster tl t«’* 

the Kienufir use t ! siuh p]a>thin^ ami »sl ether chil I |»ssth 1 had ‘1 <" 

•/ 
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vhlch their kl4. .hoht 'ron'ra I, .l«e«or. end 

offer tralldlnc tilocke ae a ^®7* blocki are conatructlre, . rolling 

rurteri echoole and lored by ell „,i,. Children mr he’" *“*“ 

WerSl! teechlnc ererylhlnj ft.. er.p.r rldht d.«. to the fte.r- 
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but they enend emch .ore tl.o bulldlM P- 

IM It offer, .onderful pl.tnr. ^ (,hl. 
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1. Two- 


aee lltasa halpJ. Aoother o nainr— rery ataorbed in hl« 

;;h^: rMrid«A”-.A”d-. 

of hi. flnl.hed .tr.el«e-n.dW^^^^j„.l .conreev. 

doein't ear. md. .bent It^ „^.t., d.».d. that It. bnlldlas 

3. T.ai'l.t^'i*^’’^” - Cite”” “ “ ” 

be etwctupally Jlr. iod train* oter it. ate. 

Hfe~if a brtdce. run Picture, fall ?»«• *°!'*^* 

m.4a ahoald be tbe bls pi®* . Dalton School where 

4. 8«hS2l.ESSJ5|^^JJ,R\„lldln«. ^ J? v5* Ilp there the other day. 

ihr^jeSAAd s;S“Af » <•'»" »* 

and anone other thlnge 


Boa aoTOfi • - 

the top on a ekyeeraper. 




bolwarked b, p.ebn-laer, 

oarch on the 'ulnubjec. '"At 

a .rA:;;tuo„ mr'lhe p.c.nrcs, a nursery sohoo. 

rs:,rnreSu;«ip'»>--"’'“" 



Slioun on these tuo jiaj^es ire ciphi of the piclitiun-ir) steps m the ere uion of a picture 
story for a nnga/mc Before the writtr ciii go theid her iilca must lx. prescntctl to 
anti approstt! by the majnriiic s ethtoriil board (3) sthich stamps its O K on onl) 
a small fraction of tin s»f,i,estioiis it rcretses \ficr tlefimtcl) RtltiiiK the assif,mnent 
(^) the ssritirR-tdlrrs more background mformatinn from a sarirty of sources (5 

»I)8 
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With th. monog.09 •<»'“' “" (g) ,0 plan her 

, rioi-y-inr ^^uh the managing assistants is usually consulted at 

. 8) before ron director or one ^nd because of h.s ultimate 

rs't'age bLL of htt of the act.cle The more Utese men bnow 






her kneel to arrange blotk. and keep « YouHif"* »"«***' 


15 She has to get down on her kn 

. rests Bol »» « ^ opportunity to 
and her ingenuit> put to scser j, anticipated elements to the story to deal svilh 
impro\e on 1 er planning the photographer and to leave them with 

models so that they v j {rtcndliness that they w dl be happy to cooperate 

sogoodan imj rcssionof erta 

again -with her ai d her assocn 


301 





17 Art dlf«<tor (Itfl) and an adllor h*lp tha wr<>*r mUcI plctur«« fa b* UMd in th« lor*'’' 


The fitlil xvork It fuiitliccl (lO) ntul ilir artual (onttrticiion of die tiory (17 

19) Onl) a few tainplrt of field cx|)ericiHrt arc thown lierc hm tlie writer a»‘l 
l«>g» 3 jiher reallv w^rt on liKation inmt of four ift>t lliey returned widi •**' 

{ifuiioi'rajilit li»t tlie toinulnation of an editor and art iliiertor (17) wlin lieljictl 
cull the pKtuirt to Ik: used am! to plan the iajnut drti^n itiit it a crurUi »etd '* 


to* 



I lo„.I ion""'*' '■ 

19 Thi* non I* po*' p9 ’*'• 9**“° 

for hours with much give and taU ot opinion 
on mcry story and it somelimcs laso „btaate dilTrrences between the writer 

The editor tahing part in it ff^que 9 ^ desoted to test Eten then the writer 

and the designer on the amount O P diree more 

IS likely to bad. die art director tnt 

lines here “1011 there so^ 


20 A two-fxig* fprvad It spac* a1lon«cl lo th« ttery On* ptctur* g*tt Hi* Uff4iand p«e* 


Above IS ibe la>om for ihc anti^lc as it goes from the art tlcpirtnictit to the writer 
after getting eshional approval llie itou-|ugc spread is the exact si/cof a spread in the 
magazine and the photographs here pasted on lardixiard have l>ctn rroppesf to 
3p]>ear as they wiN in print I he text block and caption spares are niarketl uiih ngntrs 
giv ing the writer the number of lines for each space and the exact number of units 
a<H 





Young 


Jurc) 


right hand pag« «>« ^ ^>riitcn to fit the unit and line 

, and spaces) for ‘‘'w 

:/’.”T. VZl^y ■tfc,:nic‘’n"« are nurabered .„ .he marg.n and 





23 Th« copy dopoHmtnt odllt (ho manuKrtpt (34) polhhot phratoi thon cerroctt th* 


Of tin hrIii picture on Ont »prcj«! «m!> cmc (a ) tlic venter nt firr 

Onlv afirr sfir lja\ j;<nic iliioti>,h all ilic sir|>\ prcMou\ly »hn>\ii and fia» obiainrd 
ctlit )r»4l lK>aril aj pro% il f r licr l3\ nii (ji) d h 4 dir »iart to put down on** 
alter another Mic c|>rtuU no ni ne than onr ot her itmc in arfnal uriniif; for 

ptil lir-iti in Hoxir^rr ii r^Mdd fw a iiiituLr t» mmiini/r tin* im|>orfancr of tin* 
7 iC 




CHAPTER 8 


Trade Journals and House Organs 


A GLANCE at any newsstand m America is 
enough to convince anybody that maga 
zine publishing is a very big business in 
the United Stales Yet, even the largest 
newsstand tells only part of the story, for, 
in addition to the 2,800 general maga , 
7ine$ competing for consumers dollars, 
there are thousands ot speaalized publi 
cations never offered for sale to the gen 
eral public. 

Most of these are either trade journals 
or house organs A trade journal, defined 
for purposes of this chapter, is a magazine 
published in the interest of a given in 
diistry, trade or profession Under this 
definition the Journal of the Amertcon 
Medical Atsociation ts a tndc journal, 
and we so regard it, know mg full well that 
us aggressive editor. Dr Morns Fishbein, 
will boggle at having it classified in a 
group whicli includts leaks and Drips, 
a vsonh) publication devoted to the wcl 
fare of the plumbing business 

In this group of indc jourmJs arc 
roughly s joo piiblicaiions with 3 com 
bincd tonl of more than 7^, nulhon cir 
cuhtion 1 here is it least one journal for 
ncirl) every tndc profession or industry 
A house organ is a imgarmc ptiblishtd 
in the interest of a single business finn 
or group of firms operating under com 
nion ownership Best rstiniues place the 
number of house organs published cur 
rtntl) in the U S at Oooo or more and 
till ir mmbmed rirculation at 50 millions 
In form ii tlicv. publications r mge all ilu 
way fiotn nunitographcsl |»cp sheets to 


handsome, well printed, modern maga 
zincs Almost all are circulated free to em 
ployees dealers, or customers of the com 
panics paying the bill Better employee 
relations is the piime objective of most 
house organs A few are designed to im 
prove dealer or customer relations 
With a few exceptions the basic dif 
fcrencc betw cen these tw o groups and the 
general media magizmes so far as pic 
lure story publishing ts concerned, is a 
simple matter of tlie budgeL While such 
magazints as 1 OOK or Life can and do 
maintain teams of writers and pliotog 
raphers who spend weeks and travel thou 
sands of miles dev eloping a single picture 
story, few if any of the business piibhca 
tions and only one or two of the house 
organs can afford this expense as a regu 
lar procedure 

■^ct the picture story is .as valuable a 
publishing tcclmiquc for both of these 
groups as it is for the gentral magazines 
And both business publications andlioust 
orgnns rigid irly use the jiirturi story, 
often with good effect 

nusiiicss jiublications generally arc con 
ccrnedwiih twosnmhr kinds of infonin 
lion— how sointbody ibd sonitlhing aiul 
how todusomcihing It is obv lous at once 
tlin this IS 1 natural and fertile field for 
the pHiurt story since this technique 
gives ihc iLidtr inrornnlinn most quick 
Is most arcuraiih and in -i form iliat eu 
abks him to rtmcin1>cr it longisc 

I hr liow to picture article is the f >rm 
most uvil in business publKatiotts I bev 



X when they can, but to date the movement has just 
come to a head The boys shown here have thrown ther 
semce hats m the nng temporarily and donned various 
types of lid for the benefit of the cameraman. 




IS 




PEROr DAY This eerporsl eelebrsted »hen he fw"!* 

Hermaody aod stnieV a poee hire a knight of the road Ifa bua0J« » Y 
iiobo tbou^ when It eomea to thasvng Natls 







A combination of il i1tMti*s wi% tniplo^Kl here on an accordion fokl insert to 

siniplifi aliiKid) uclinitnl article ipix. iring in Clirnttral and \frtn//i<r/;ico/ 

trig, a first rate technical trade journal I he article tells turn liijiiid -iiili)<lrniis (Itc'C 

of sour) animom i IS jiOHlutcd Tl one of tilt bi^ l\ Vjttintsin Mahiiiia J he *lot) 

IS toU) in Ixjtli text .iiul plmio^iaphs Ibii I ccatisc the |>!iiMO"i iphs ire com{)!ira«c‘^ 

tia 





nil hkclv to conlusc diaKtanimttic 

obotc nml bclot. a Thech 


. .i«I they ate nrcxintcd in tcqocncc 
IKhnicil min ^ „,j,„iaU 


TTicch-irtnkcyml"' 

Study first t 


abo\c ana Dciuv. - '— i ,^,,„,cr¥ , , 

tlirmiBh .lie compUrttcl nm*" ,„jer m" •'»■<? ' 

to thotcon the p.ctnrm fc„„n<l tltc ptocet' 

Thm-ttdcd ctenala)man«'>“ 


uJi numJ>cn corresponding 


and then the other 






IliH u the opcmiiR spreid of i »i\ piRc |iirtMrc <cxl ronthtnation pulihilird bv The 
/-flmp c'Trj-ollicT month hmiv nr^an «l ilie Standard Oil Conijran) of Sew Jcri^y 
T/r %tliirli gor» to l>oili rni|>ln\cm and siockhtblm of t!jc coni|>any ir an 

arntocTat antonj; hoti«; or^ant It* photograph* and an **-OTk arc of the finnt quality 
It It |nintrd on liraty Rlarctl !«!•« ttock whirh tcprcxlufci Iwnli color and black 



VENEZUEU 

0(7 for the Allies is produced 
6 )- skilled nationals Irairted by 
Creole Petroleum Corj)oration 

M iaiONS of battoU of ^enMuelan ml for the All>« 
being produced todas b> trained and eapaWe 
Ritionak vbo but a fev. jrars ago i»ere v.nhoul 
AilU and expmenci- h is ibr.r eoninbiition to the war for tw- 
d«n fiom the land of Simon Bohiar liberator of *«* 

Ttaining and eduealion carried on by the oil eontpaniw 
hro decade* has brought \ eneiuelans tnto the most "•-'Vl 
eialued and «lilled oil mdutrv job* m their native law! 

They are directing crew, as new well, are drilled •" *" 
fhar-e of Iran.ponation of ml br pipeline and tanker, 
working as geolo«i<t*. technicians, electricians welders, mec 

le*. troekmrn and caterpillar tractor operators. • j n.l 

P.U.I™ C.,f„„„on . .1 O 

(N ] I produr.J IISPOO b.rt.1* .1 crude » I 

■ 4 «c mure il,.u 50 , cr cent «t ibc I.T.l O*.'" 
production of aliout 763 000 barrela during the 1 vt I"*”” 
ini \nd the Kundreda of \eneJuelana emplojed b» Ueole i>a 
• major part in this produetion . - ,k- ~ 

Neneiuelana also ate working at .peeialired ta*** i 
Bwnea at Canpito and U Salma They are operators and ate 
‘«med ai foremen and for hisher .u}>er>i.or> 

Cnde oil, from \ennuela are valuable sourees of 
petroleum products for war some being extrerrelv impo 



rot R SO-TOS tSTICJrrs. placed limoft* ItO 

cai>>Mn nver ISO tert b** i»'» •' Ei Jerfwk •«' 

'«* •« w.ier Four .och cai.-ns aupp^i"« ^ 

llw laundtliM lor BoJcrwatcT drill ®* 

•a •«l«. n*hs dcrrwli ,b»« - - - - - - 

. „,„or a fttrntrr p.ctt.re»tor> wvTitcr on a 

.,.<1 ,>l„.c c.lh rcmucVal.lc ^ndpholographcT, on d.ctan. 

nup-..,c 1.3' 3 „ « .n .l.o C3>c ot cl.o 3r.,fle 3|k.'T on .hr pro. 

3 „,Bnmcn,..c' 0 ...nlc.re.Bn „dcn.l, pn,mo,c con, pan, .Ic'clnp 

(luction of oil in ' than m"'* 


mnlotrt 



Cotnpiii) miRuincsart often med to cement good relations with customers IhisptKt- 

From tlu. ll«ting/ioiMf rnginrcr feuures a picture tTken by Rotmg Xircrift (aWcsi 

inj,housc customer) and Hoeing « credited in the cap tion 1 he l\rsttng> ot/re 

isa slick p-iix.r magazine published six times a year presenting cxctlleni photographs 

and auihontatisc M.cn-<locntncnccd stones on highly tcclinierl subjects 

siG 




hr I""'"*' rknmmti pro^^:^ lhac f.ih can 

A oncpncc n.cturc ..on .n r|cc.n.n.c «...nJ >.ack >» "car .l.cm 

make aml.blc wiuml. ’ ,,, action in each can: pheed o|i|>o.ilc the 

The ac.icle .. '-ell p-t “h'" " .caknen (tom a reader, pom. ol .le. 

monel track .. create hut the trick 


,„e , „ hcaknev, (com a reader, pom. . 

ounil track it create „t the apparatu. that doe. the trick 

» tlic complete 


ai7 




These workers do not mean to aid the enemy they are simply 
thoughtless But their small acts ot negligence repeated a thousandfold 
amount to a scnous set back in our war production Names listed below 
are purely fctitious but they typifj some of the offenders who uncon 
sciously give indirect help to Hitler and Hirohito Added together their 
daily shortcommgs are more destructive than deliberate sabotage Only 
they themselves can correct their own bad habits and put the full 
strength of industry behmd our forces at the front Although the enemy 
IS on the run the war Isn t over yet Our Sghting men will need every 
thing ue can give them until the last shot is fired 


TOM TARDY utuolly pun<hei in late He d much rather 
be on I me but a few m nutei longer In bed put h m 
behind schedule and before he % through breokfatt he 
sees he cant make it anyway He loses port of hs 
day s work ond hos o bod effect oh h s fellow workers 


WAITER WOLFE I kes n ght 1 fr He doesn't see why 
he shouldn I spend h s woges the woy he wonts. He s 
right up to the po nt where h s n ght prowl ng Inter 
feres w th h s da^ me duhes Nobody con h t the ba>' 
oi 8 o m w th to© mony highballs the n ght befo e 




PEARL PRATTLE eont seem to keep up wth her fob BIUY BUll bel eret there s no better woy to budg* 

Perhopi if the go»e o I tde more ettent on to the work a bolVy chuck fhon to h t it o wallop w th o *rr*'’*|L 

ot hond th s eorxTt on would cteor up All femln ne He doetn I oppree ole the occurecy thot hot been 

fngefs ore not equolly n mble but a Iftle extro op- hwo hti equ pment ond the destruction h t heovy-honded 

pi cot on will usuoUy keep the product on I ne moving methods covse He d do beHer to coll the feremo" 


Tins It part of a prcacliincnt m cartoum published by the trade journal Amrncan 
\tttchintst Without much subtlety but s»nh well aimed force the article pounrls 
at factory workers who slow up war work and thus unwittingly aid the enemy Ij) 
one kind of neglect or another lliroughottt the pcriotl of war production factory 
mamgers hate iiserl sirritJar usual desicrs in |>ostcrs and company puhJicatroris 
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ed Of the 100 000 parts required Dallas has made » pe 
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BUICK SUPERVISORS STUDY; 
VETERANS’ PROBLEMS 


Elghty^flve percent ef all war vet* 
•rent employed bytheBukk Motor 
Divlilon arelmmediolelyreobiorbed 
Into a healthy, prodvctive life with- 
out difficwity The remolnlng 15 
percent find their complications 
eosed through thetralning program 


O prrat np on the Uirot7 Ibct lupcrvu on and 
rfllowirwlimhavrat»|>on«)'l tjr u orlla* 
(li« mum Bg war vvirnui Bu rk Mntnr 
■lUB •aprrr mm ttw •(•dj ng vrtnani pfotx 
trail tvobounracii «f«k aj part at the Buirk 
nmtiTc m a of propraiD 

A nwvv of llic Iluick p f orai a h nop a 


ikawp forrinra prnrrnl 
nrnntcadraU anJ ** 
raally tminaJ to handls *•** 
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riie lUiick Motor Coinpiny s pi in for rc-eniplo>ing iis reiurncil imf \cterans is tlic 
siibjict ol this picttirt. irticlc Irom Folks one of Gcncnl Motors impressive fioiise 
or|,-ms piibhshctl monthly by the compiny s public relations tlcpnrtmcnt AlthoiiRh 
ii ts not strirll) a picture niasaFine / oiks makes generous use of ilic picture story tech 
iiiqiu, in ticnihiig General ^foto^s arromplishmenis and poUctcs for its employee 
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CHAPTER 9 


Writing the Picture Story 


In a LITTLL BOOK entitled Wuttng Is 
M'orA, Mary Roberts Rinehart says 

"Of one thing the reader can be cer* 
tain, the more easily anything reads, die 
liarder u has been to ^^nte. There is no 
such thing as light hearted spontaneous 
creation in die mind, before it is set down 
on paper." 

Ponder those words In them is wis 
dora born of wide, successful experience 

"You write with ease to show your 
breeding, 

"But easy writing’s curst hard reading ’ 

Writing, as a popular author has said, 
IS a great deal like hitting yourself on the 
head with a hammer— when you stop, it 
feels wonderful 

Writing is indeed work, to some extent 
downright drudgery, and an agonizing 
kind of drudgery to boot But for most 
writers, compensations greatly outweigh 
the agony Rarely does even the most 
case-hardened practitioner lose the thrill 
that comes from seeing his own words on 
the printed page 

Picture story writing has its peculiar 
aspects and perplexities, but it also has 
much in common with other forms of 
writing Like the others, it has the basic 
objectue of communicating facts and 
ideas to the reader All ivnling worthy of 
the name is communication, and the 
more liicidl) and immediately xt com 
municates, the better it is 

Writing,’ Slid Laurence Sterne, *’is 


but a dilfcreni name for conversation" 
Some writers contend that this is an over 
simplification, but Sterne had the right 
idea If )ou can write so that the reader 
understands jou as well as he would un 
derstand the conversation of Im inttm 
ates. you are "getting over" to him and 
your work is succes$ful-at least to the 
extent that what you vs rite is worth com 
municating 

Of necessity, picture story writing, like 
most magazine WTiting, is of die kind 
called "popular " Do not let the adjec 
tive frighten you, even though it maj be 
spoken with derision by your more in 
tellectual friends Harvey Deuell made 
excellent sense when he said 

"There is much confusion about what 
IS called 'popular vmting,* many speak 
ing of It as if It were synonomous with 
poor writing Nothing could be farther 
from tile truth A popular bit of writing 
may be a classic, and certainly much of 
the unpopular esoteric stuff is abomin 
able ’ 

A mass audience should be a spur to 
qualitative writing, rather tlian a deter 
rent 'Mass ’ means all kinds of people, 
high and low, rich and poor, Phi Beta 
Kappas and fifth graders Communicat 
ing facts and ideas to such a cross section 
of humanity in a single medium is poi 
sible but many writers with "literary 
reputations have never learned how to 
do It ‘ Popular” writers have to know 
how and in learning many of tlicm ac 
quire dunnaion At the very least, tlicj 
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learn the Mrtue o£ clarity 
Anne Hummert a radio executive 
vvho has emplojed scores o£ writers puts 
It this wa) 

It isn t hard to make >ourselE clear to 
a Harvard professor No matter how you 
stumble or how badly you express your 
self he IS fairly certain to understand 
what you are trying to say It is the per 
son without education or an elastic mm 
who must have everything said to him 
clearly and succincil) "Vet never can the 
story be so childish that your more so 
phisticated readers will be offended 
So-called popular vmtmg is often 
first rue judged by any standard Some 
of It IS forever a part of literary history 
As has often been said A book has one 
leg on immortality s trophy when t e 
iiords are for children and the meanings 
arc for men 

In all writing simplicity and 
clarity are the greatest of virtues an 

most difficult to acquire 

Although tie have known and dealt 
mtli hundreds ol wTiters we do not knot 
any short cuts to simplicity an 
tty In our espertence ‘hey have ^n 
achieved only by writers who ‘ 

bonously through three processes 
ouch preparation proper organiz 
rewriting— and still more l „ 

The first two precede writing whi^ » 
discussed later in this chapter 

follows after your first drafnng 
"Mese are the to 

ZtaSdXnc.es.n.alcn.j;!.;^^ 


out idcquate attention lu 

fincvt tint win 

tcninlmcs as many a slovenly h 

’’"rrlvidcrthemoneatunme 

PREPARATION 

AVchnvcnotclthvta.t^’^hveluxtM 

of the picture story wriicr s 

an, a.t.rle.vdcvn.e.l .o pmp 

the one sixth given m xO"’' 


other forms of writing the percentage 
will be about the same although there 
may be less physical ev idence ol this ratio 
The hours days and weeks spent in 
getting ready to write a story article or 
book are known as the incubation pe 
nod During much ot this time the pic 
ture story writer confers with his editor, 
his art director artist or photographer 
with or wnthout assistance does a thor 
migh research job on his subject decides 
on a focus or angle plans writes a 

shool.ngscr.pt makes arrangements for 
and supervises the making ol pliolo- 
graphs or drawings 

All these activities add up to consider 
able preparation tor the actual writing 
mb For example field work will, artist 
i photographer is certain “> 
countless little facu and facets which will 
be valuable when the typewriter pound 
mg begins It the writer knows his bus. 
ness every conversation wiih subject or 
subjccK Will be an asset in h.s excaition 
of the finished piece 

In this respect the piclure-story write. 
,s more fortuna.e than writers dealing 
only m worth His responsibility tor pro- 
ducing a picture story betore starting to 
wTitc It forces tiFxm him a ccrnin meas 
nre ot preparalion Any lexi writer 
needs the equivalent ot this kind ot pre 
Imiinary dredging but he is less likely to 

ggli, unless he IS selt disciplined 

A v«iler may be doing Ills hardest w ork 

when you least suspect it We knovv one 
who claims that Ins most tniittul hours 
are those sjxmt m gating trom a window 
Tilts type ol incubation work is justi 
fiably suspect among editors but it is a 
stupid editor indeed who docs not ac 
kniledge ibc value ot pretypew n.cr 
pondering 

profcs'ioual wTiicr on an important 
asMcnincni iv IiWcly lo l>c inaibating li» 
story througlioiil most of hn y.aking 
hours Fating shaving walking the dog 
or reading a ncwspajicr he will conjure 
up lead paragmphv or write devcriji- 
lions of hw central character or plan ihc 



sequence in ^vhich lie is going to present 
his ide'is If he is really a writer, he can t 
help it and tlie more of this daydream 
ing he does the better his final product 
is likely to be 

Thus Avhen tve stress thorough prepa 
ration as prerequisite to good writing we 
mean more than research and field work 
and interviejvs and notes We also mean 
thinking 

ORGANIZATION 

Important as it is m any kind of 
wTiting organization of a picture story 
should be neither complicated nor diffi 
cult for a writer who has clearly thought 
out what he wm^s to say 

Here again the picture story writer lias 
an advantage Before he can start to 
write he has had to decide on a focus and 
a chronology or some otlier continuity 
device He has a lajout m front of him 
on which his article has been thoroughly 
orginized visually He has merely to 
iinkc his text pattern conform to the 
visual pattern 

We know that this sounds simpler than 
It 1$ but wc also know that it is less diffi 
cult tlian organizing a text piece from 
scratch whether fiction or nonfiction 
The major problems of organization 
are solved when the writer has 

1 A definite approach or angle 

2 A central focus personal if |kk 
sible 

<5 \ continuit) device or devices of 
the kind listed m Cliaptcr 3 
4 \ leid (inirotluciion) and a con 

elusion 

r A definite jilaii for t>mg together 
le id middle and conclusion by due 
iiiculton 10 the central itirme or 
focus throughout 

In Ollier words a story is properly or 
ganued wlicn the writer has drccrminrti 
on a scheme for tt lluig it l<»gically simply 
and clearly llien if he has in iiimd and/ 
or on l^apet wbai hr is going to sayf he Is 
read) to write 

Jmi h»)w will you plirawor rrHiieyinir 


Story? This is a vital question in the an 
swenng of which you will need and get 
editorial help but tlie major responsibil 
ity will be yours 

REWRITING 

One of our colleagues is fond of saying 
There is no such thing as good writing— 
there is only good rewrtltng 
We know some exceptions that can be 
cited to prove him wrong but he is at 
least 98 per cent right 
We have been told as you probably 
have that Voltaire vvTOte Canclide in tlirce 
days and tliat even the best copyrcidcr 
can t cut out a sentence without hurting 
It To that we can only comment that wc 
don t know anv modern Voltaires 

We have heard that Heywood Broun 
used to dasli off i 000 words of acceptable 
prose in a half hour, and tint Clarence 
Budington Kclland wrote one chapter of 
^fruoim while he was dummy m 
bridge game Both stones may be true 
for all vse know Mr Broun was an ex 
ccptional man atid Mr Kelhnd to this 
day IS turning out novels at a pice which 
the iveragc writer can only consider 
breath t ikmg Even so we suspect that 
long and concentrated incubation was 
a substitute for rewnting-that Broun 
and Kelhnd belong to that small select 
company who do their rewriting before 
they put a word on paper 

If you cm do yours tint way you arc 
tliricc blessed \Ve doti t know any writ 
trs who rin Our cxjicrienrc Ins tended 
lo siihstaniiate Mrs Rinclnrts conteii 
tion tint the more eisily anything read* 
the fnriler it has liecn to vsntc ssc arc 
proud of a ssTitcr who can accomplish a 
good result on the third revision but v*t 
are n it shocked by one who iictds four or 
fisc 

It I* of course obvious that tlic more 
thorough preparation has liccn the more 
carrfitily a story ha* liecn tl ought out 
oigini/cil and drafted ihe lis* nenl 
there Uunilil Imt fi r actual rcKrmng a* 
the lyjn wriirr ^niie wruers j irfcr tods 



the reader is attracted by anything \\hidi 
promises to touch on his own hfe job 
lamil) bank, account skill attractive 
ness ph)sical or ps)clioIogical condition 
to name only a fev\ of the possibilities 
Sometimes the name of a place or aiy 
ina) be a kej selling isord in a utle Hoi 
l)ivood Neu York Pans Reno Gren 
vMch Village the Golden Gate are ob\i 
oils attention getters 

Names that make neus also sell maga 
rine articles— and magazines Roosevelt 
Churcliill Stalin Hitler Sinatra Hope 
Crosb) Chiang kai shek Lauren Bacall 
Lisenhoiser MacArthur Bctt) Grable 
are names that have sold hundreds of mil 
lions of copies of magazines in the last 
decade The) sell because thc> arc loved 
or hated or admired or despised because 
the) are controversial because their ver) 
appearance on a cover or a printed page 
arouses some emotion in the beholder 
The) are to use a favorite editorial won! 
provocative Good titles like the most 
Widely read articles have that qualit) 

A few examples may serve to point up 
the imjxirtance of iiiles Who for cx 
ample would read Hawthorncsiiook cn 
tilled 0!d Time / rgrnds Ttgether II tth 
Skrtches r^perwirntal niirf Ideal if he 
could read the same book vMth the title 
Ttir Searlet Letter? 

liter HI lloTiderland a seltiug title for 
man) generations is infmttcl) more cf 
fcciive than Alices Adirntures Under 
ground The colorful appeal of Ilonder 
Iju t tiiakcs all ihc dilTerrnrr 

An \incricni publisher of inexpensive 
rcpttnts once isviud one of Dc Maupas 
ants fiinons stories under its original 
ulr Tie Tallou Pall It sold loooo 
opiet A rrivsue entitled A French Pror 
ilute i^aertfce wdil'^oon Incideniall) 

I e secoml iitic more exartiv dea<Til»n the 
ilot> lltjii did ibe fill* 

s stunttr 

\nuul1) evctaibing v* I a!** m mica 
I an at*/! t» «i 1 llllet. a>bUh 

titr cr>tiiiniiail » f lie top 


headline contamingadditional words set 
in smaller type The subtitle carries on 
tlie selling function by exposing a little 
more of tlie story and stimulating the 
reader s already aroused curiosity Many 
magazines to increase pulling power dis- 
play subtitles on black grey or colored 
panels or otherwise dress them up so 
that ev en a casual reader will be impelled 
to stop and get their message 

3 LEAD TEXT 

The lead of the average newspaper 
story IS 1 summary of what is to follow 
For this there is a mechaninl reason 
when T newspaper is made up in type the 
story may be cut to make it fit the forms 

If space IS limited a magazine article 
may have the same kind of lead Or it 
may begin with a climax or high point of 
the exposition and flash back to the 
rest of the story— a common fiction tcch 
niquc It may also start w nh a quotation 
with dialogue an anecdote ilescription 
or with a biographical take out of the 
central rharacter 

Before he puts a word on paper the 
experienced article writer has decided 
vvhicii lypc of lead is most suitable for the 
piece he is doing just as he has a definite 
idea of the conclusion he is going to use 
lie knows that the lead has to live up to 
che selling job done by the iitle and sul>- 
title and extend It If there is a big name 
III his srory person or place lie knows 
that lielongs in the lead \mong the other 
fiaors he vsdl search for are anion liu 
mor emotional apjipal rnntroversv ex 
xitcmeiii behind the scenes flavor anv 
thing that can l>c brought dircclly into 
the lives h ipes am! dreams of the reader 

It IV imjioriam that the lead have parr 
that It move ihr reader quIrkU and 
tnumthlv inio tlic l>o<l) of ibe lUry k 
slopplv wrmen lead can lx- repalird a 
dull one bav t > I*#" (brown awav 

In a [ iciure slory {t is alw> imjxrrtJMt 
that (} r lead rviabbih a ilcf nlfr monr’e 
ft rn w iih ({ r vitiial juiletn arr un I If 1* 
r tv Of mas not refer d rexth f >anstl 


appearing in the pictures but it must 
complement and assist the picture story 


4 SUl HLLMENTARV TEXT 
The running text m a picture artidc is 
usually brief but its function is impor 
tani It carries the load of supplying in 
formation not contained in either pictures 
or captions it must be paeVed with tacts 
but not at the exjscnse of noi\ or rhythm 
IncMtabl) It benefits from close editing 
and much retvriting because when space 

IS limited the carefully chosen ssord the 

finely chiseled phrase the long pondered 
sentence must do the ssork of paragraphs 
Although It should not rcj>cat any 
dung recorded elscivhcrc in the story 
this text must maintain a dose alliance 
sMth the picture siorj and continuously 
huild up the centra! theme or thesis by 
incident anecdote accentuation or addi 
ttonil information It smII inform the 
reader best if it ‘ibn entertains 


5 ncniRE CArrioss 
1 he role of captions in a picture story 
1$ far more imi>ortant than the uniniti 
ated observer can iwssibly rcah/e It bears 
only faint resemblance to the function of 
options under ncuspaiwr pictures or 
those in ' lUmiraicd booVj-ai contrasici! 
svlih true picture IkkiVs (such as this one) 
svhere pictures md text function In 
tq^nll) 

Csptions in picture ariides are not 
mere drscriptions of photographs or 

drasMnp ITcs arc /xirt of// c if .ry -n.iv 

IS the Ics'on alwin picture siors vTinng 
vhich hriicrs linm other mcilia are sJos» 
to lesrn «^tnr of them arthough 
adept svuh olhcr Imds of ic'‘ nesrf d> 
Jearn it In other n-ords thrs neicr lx- 
fome picture stors s^nlcrs 

pirtmesfors capimns fuse a tuple 
ftincti >n . 

, r'«"" 

t lolrrnlleow' f 

.. I .^iwit lit o rv>s toll 

y lo sui plf ml '*>« 

ulnrd In ] ‘cli resr f rimnme l'■st 


In mulling oser their research before 
starting to svriit. experienced picture 
story ssnters invariably set aside tidbits of 
important or fascinating mfurmation 
which they knots can best be used in cap- 
tions Ifitisapersonahts story thewruer 
IS certain to base facts bc'inngon the hab 
Its diaracter or idiosyncrasies of the sub 
jeet which will fit best under pictures 
empinsiring those facts In in action 
story, related in sequence background 
facts will aluiys be best presented m con 
nection sn ith one bit of pictorial action or 
another Whatever the kind of story ci]!- 
tions should directly force the reader s c)e 
to the picture and then back to the text 

Tins kind of caption viTilmg is a con 
tinuous exercise in siipcrcondensaiion 
for captions are stipiioscd to tlo tlicir three 
jobsvetthoiit loss of punch orsparkic riic 
correctly dramatic v^oril and the ucll 
turned phrase arc at vvcicomc in a caption 
as elsewhere 

We knots of no belter training than pic 
turc-story caption anting for one vsho 
would learn to unic tighilj 

C COXCLtSlOM 

Wlien you hear an editor say Wrap it 
up chances ate he is not talking al>out a 
brown paper parrel He is telling a wTiirr 
to wrap up a story to conclude it with 
punch anil decisnencvs to leave the read 
cr gasping laughing raguig-or at least 
pleasantly saiisfird 

\ goo«l contlusi in brings a story to an 
end smotuhlv and wiih finrste Muiipt 
endings are at untaiil^ci >r> in print at 
sites are in life \ gooil rnnchuion rr 
ttalcv or Tcilcrairt or rr«-mf luvbrt ihe 
central theme set fuih in il r tlilr and 
lead It hlgblighlt the mettjgr of tl»r pir 
tme»io»a- and il it it j*toj>rilr |vTiu*iivr 
ilte trader will Iw imf»-net! i » <!<-to e a ! 
dttional lime tide jucluirt 

\ ticllwruiffi |muiie tit's in all iti 
juftv rrtrtlt atin tton i » a'l if e rtutn 
iiaft «>< •Titinc j ’»n 

rung ifinVmc ryjrti i 

frwTiiMg irwtjii-i- jf lifv'-u pj: 



Picture interest is heightened by having the meat-market proprietor 
hold up the large steak for the customer's inspection. Note that 
first line of caption calls attention to this pictorial focus. The big 
smiles also help draw reader’s attention to same point. 


Competing ^vith the steak 
above the counter for in- 
terest here is the lavish dis- 
play of meats in the show- 
case. To add information 
and increase reading time, 
the art director placed la- 
bels on all items not imme- 
cViatcly rccogni/ablc. A good 
picture-story writer thinks 
of sucli visual aids 



Hus enpiKin tied to the picture story by its opening sen 
icnce. also carries a lug load of infortnation Iransiiion 
from picture dessTijitniii to .-idduional facts is made so 
neatly that ruder is likely to t>c iinanarcof it. 


Because of the cro^%ded shelves in this store, the background of the 
photograph is cluttered lo keep the important point of this pic 
ture-an abundant stock of agarettes-from being subordinated 
art director ordered circles drawn around stock and package 




Subtitle extends selling be- 
gun m title by t tmpha 
suing that storv deals svith 
reader s common problems 
* Adding infomntion that 
Abilene lex has a way 
of solving those problems 
Tins imi>cls more reading 
to find nmvtr to How? 


Lead paragraph keeps the 
reader partiapating by con 
irasting the situation in 
Abilene with that in Ins 
owncommuiul) Itstinhis 
jpiKtiic with butter and 
cliocolate then calls at 
tcntion to ptrsonalucd fo- 
cus ol the picture story 


The mam title is a simple 
desCTipiion of the article It 
contains no verb hence is 
loo passive to be ideal, but 
IS attention-compelling be- 
cause of the very nature of 
the subject matter In tins 
case, the name of the city 
wras not considered a 'sell 
ing word 


Supplementary text moves 
smoothly and naturally 
from the curiosity provok 
trig lead into information 
wliicli satisfies most of the 
curiosity Note tht clioiccof 
words v\hich enabled the 
writer to load second and 
third p ingraphs w iili facts 


In this layout, two captions 
were crammed into space 
for one in order to give the 
photographs above and be- 
low more display space. 
Such departure from ortlio- 
dox practice, occasionally 
justified by an emergency, 
complicates the writer’s 
problem; but here he man- 
aged not only to describe 
tlie pictured situation but 
also to provide interesting 
facts of Abilene's hotels, res- 
taurants and food whole- 
salers. 



As they were intended to, 
baiidiias dominate this pic- 
ture A large bunch in Uic 
left foreground serves as a 
frame for tlic central char- 
acter. the repeated identity 
V'ho gives this story itsvital 
rmiimuuy The clerk holds 
a smaller bunch in Iiis 
hands, and the gaption 
alx)\e itUs how many a cus- 
tomer may buy. and at what 
price. Note that it adds in 
h»rm a turn on N egc t able su jv 
ply. pa|>cr ftliortagc. 
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1 he cnniU bir ill llic tnml is ilic ftiril poiiil ol this pie 
Hire itisl IS licit ISIS 111 Ihe first shot nsareltts netc in 
Ihc sironll clc Rt|ii.tillon of situation giseli siricly hy 
stihjtcl iinttrr prositlctl sisint tinpfnsis 



1 he displa) of cindj bars 
ind gum m tins final plioto- 
grtpli tstounded renders 
attracted rominenis from 
de tiers and consumers nil 
ovcrihecountrj Itreqiurcd 
little description but the 
writer tied the caption to 
the picture by making his 
first sentence apply to the 
candyrationing Tlierestof 
the caption is a conclusion 
for the story a summing up 
of Abilene s attitude its 
hope of remaining a city 
''without shortages 


lexl and cannons Clly fl iH'OUt Food ShoiUgrs 
Including title, subtillc coiiipletion four wecU elapsed 

contains or.nlcr ft represented the eollaboratlie elTort of eight 

When It was shipped to the p ^ „1 director a layout designer 

jK.rsons-tiso writers two e ggi.j produrtion required 12 days actual writing two 
andacopyreadcr ’ B^evrereused tscry piece ol lest was rewritten at 
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of. fG 47. photographic handling of. iR: to pre 
%ent dullness. 70: in simple chronotog>. R5: 
iirobcweopic lights for, 3a 33s in the title, ais 
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integration with pictures. 16. ill'. 335 . 237 8 ^^' 
83t; omission of, 37. undine, 17.125 lifting 
from text. 171; relalei! in storytelling, 15, in 
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in story. 161.185186 193 ’®'* 

versus photographs ilxi 166 167 174 176 for 
picture stones, 17 160 194. tatlncai » 7 » 173. 
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196. o/phoiographfr,47 

Fact, ivaslv for rfrawini;* 163 
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Family album usefulness of. 81,119 
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Fashion magaimes. ti8 

Fiction. 114.118. element* of. ;8.86. picture* 
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Fictional treatment, factual narrative. 87 
Field Horl. sou to», drawings. tSo. preparation 
for writing. 123 114, time on, 131 
Finished arlicle. 188. igj, editorial cheeking of, 
307, inicrsicw* for. 115 
Firms. Iiusirreis and industnaf, 109 
' First drafting,'' 113 
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Focus action as 119 by caption and pose as8, 
on civitian economy, 133, for cohesion, 79. 
lead. S19 narrowing of 42.46,118119 148. 
ifin. one person 43 46, 77 78 90 gr. 107, 1 1*. 

■ ■7 iiA. on people, id6, personality piece 119, 
problem of 78, selection of. 194 113 124; 
sliarpnessol luC 112, in iitle, 125 
Fooil as a subject 140 
Foreground treatment of 71,73 
Free lance market 107 
Full page photograph impact of 134 
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Girfa as subjects 68,126127 ijs 
Graphs in business publications 209, for visual 
communication 14 

HLAouisrs 33 111 thinking in terms of. 194 
Heads in personality picture story, 125, writing 
of,a25 2t6 

Home making articles on, 79 141 
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Horror impact of 6i 71 
House organs suS S09 
Hoiv to contmuit> 78 79 94 97 
Hm\ to picture article business publication so8 
**09 technique sii 

Human interest 11s in business publications 
209 in photography 51 56 57 in related pic 
tures 114 (See obo Interest) 

Humor 173 in business publications 210 in 
lead 226 macabre 66 

iDCiV SEQUENCE planning oF 924 
Ideas from iHXiks lao combined ulth pictures 
108 109 comnuinicatiou of by picture stones 
222 dating of 106 m deselopment of theme 
continuity 79 novelty of 127 from personal 
experience 196 in photographs 32 for picture 
stones 106127 serious or important in draiv 
mgs 174 sources of 106107 
Identity repeated (see Repeated identity conti 
nuity) 

Illustration by sequence picture story 38 for 
text pictures as la 14 16 1821 143 
Illustrations in business publications 209 for 
dra\ ings 160 

Illustrators (see Lavoiit Artists) 

Imagination artists use of 164 165 importance 
of 127 photographers need of 19.4 
Impact by blot ing up photographs 19 146 
of cartoons ai8 of horror 61 6667 an illus 
iratorsjob 161 lack of 114 of pictorial esi 
deuce lai 123 of pictures 15 3, 74 a 
quality in photographs 45 46 47 60 of sex 
C4 of simpliciiv 75 from typicalii) of experi 
*nce 116117 1 nier s dilfcuUy with loC 
Incident in text 227 
Industrial photograpi er 46 209 
Industry journals (or 208 
Infonnation for artist 1611 iGi 169 i6u 183 t^u 
business publications 208 in captions sii 127 
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i*'6 through laliels 228 providing of 194 in 
text 132 a"? 229 

ln4,enuity of business publication editors *09 
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increaseil by people itS 135 138 149 151 
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in p ctures 55 loC In professional cnirruin 
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hide for 128 

Interviews personal 119 19^ 199 224 value of 
•*3 

JiXTArosirios of pi on^aphs 150 

Lakixson ricTtsri 33 fit 
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graph spare In 130 title placement 223 


Layout artist 79 225 cohesion 153 collabora 
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Layout continuitv 78 79 to2 103 hy photogra 
phic repeals 147 for unity 105 117 
Layout department collaboration with 15 
Layout design 161 202203 
Layout patterns for continuitv 79 hy repeated 
identity 140 stvltzed 102 103 for unity 102 
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Leads importance of 31 pace in 226 selection 
of 224 

Library research 195 
Lifelike qualilv prediction drauings 165 
Lighting 2og artv 68 front 63 iniag native 
use of 59 74 127 

Little knoi 11 personahiv 128 129 144 143 
L^-ale for photograpi s 197 
Log cal storytelling 224 22^ 

Love appealing subject 52 34 

Luck in photographic opponiinilies 3139 

Magazine picture siorv ttchmqve examples of 
226 231 

Magazine piciiire text combination 120 i<S 
Magazine publishing magnitude of 208 
Magazines attitude on sex 64 ip use of char 
acier personality 148 fiction 19 i*8 heavy 
circulation idea standards 106 leads in ft6 
mechanics 177178 nev s picture story publish 
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lions Mass circulation publications Picture 
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Magic eye camera sequences 146 
Managing editor 198 199 

Maps animation 168 169 In business pubuca 
lions 209 

Markets picture story ideas 107 
Massapjscai pictures ta 

Mass audience 12 d reeling tbe picture story 
writer to lot 107 movies and radio 13’ *3' 
a spur to good writing 222 

Mass circulation ptihl cations lefl animated car 

tools in 171 univcisal interest of subject in 
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Naturatnesi scenic licaut) 73 of scltlng 51 of 
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Netv* developments, dating of stories, 106 
News magazines, an idea source, to^ 

Sfwi photographers, 46 
News picture stones, use of, loC 
News shot, impact in. 47 

Newspaper pictures, captions. «7; idea source. 
129 

Newspaper stories, leads in, ssG 
Newspaper writers, loG 
Newspapers, idea source, 107, H4 
Notes, for copy. 209. 21}. marginal, 155; for per- 
sonalitj piece, 199. on photographs. 135 
Numbered picture se<liiciice, 919 
Numbers, an aid to reader, 213. for lasoiit eon* 
tinuity. 105 

OBjecTS^MBoij. 168 169 

Objects, familiar, for map animation, 16ft 169. 
focus on. lofi 107.1131, fot repeated identity. 
79 g"!. tig '32. 930, for titles 923 
Olf guard elfect in planned pictures. 47 
One person focus. 43.16,7778,9(192.107,112. 
117.128 

Opportunities in picture story svnimg, 107 
Orgaituaiion. problems of, 294. for writing 923. 
227 

Ouiline. writer to editor, 197 
‘ Ovenitooting m photographic assignments, 29 

' rADoiNC,” 191 
l*aituings, 14 18, iC 

I’anels, colored 92G, large numlier for famiiiarl 
zaiioit 192} In layout contlnuiiy, 79 103.117, 
picture, 134 

f’arallel continufts, 78 79 g8 101. 156 
Patience in handling a subject, toi. a need of 
photographer 36. *4. a need ot picrure story 
writer, 4j, 109 195 aou 
Patterns, mottled 47 
'Peg' current news loG 

I'etjplc. center ol lacat, loS tte. for }ncre»feii 
interest 107,198 normal, Disney ‘a use of. 189 
j» photographic subjects 4647. their interest 
in posing nj 

Personal data pcrsonalits articles 8<) 
PcTSonablies, in business piibbcaiions, 903, (See 
also Character personalities, Little Viiown per* 
sonabiy. Well known pcrsoirjiity) 

Persunalln article, 811, 198 

I’cisoiialiiy picture sion, ia8 159 captions for. 

927, criteria for judging 128129 
Photograjiher. seniis ariist. idi.idt. in coliabo 
radon, Ks igt 193 luo 223 231, in develop 
merit of « picture story . rrj 1(4, frewlom lor, 
25. on |>eTsonalii) pieces 119, and planning 
Sf 55' pored picture proWcm at, preeroinem 
in pure picture story. 33 lechiiitjue for natural 
eJTcfl, 3O 37 trade jourtiab fog use of disior 
lion. 178. use of imagination 127 
I'hotograj'hic etfects. G3 
rjjoiographic esjuipmeiit 209 
Pboiogtaphic (juallty. 46 47,58 59 
pboiograpbic scrjiientcs of action, 147 
UbolograpbIc tricks. Co 

photographs, for album device. S*. beginnera 


rufes for taking 46, captions for. 211: to cor* 
roliorate text 39,121, cut for writer, 90}. in 
development of theme continuity, 79. for draw’* 
95 1G2, iBi; versus drawings, 160, 166 167. 
179 174,176, enlarging of, 230, evaluation of. 
46. juxtaposition of, 150, lettering on, 179, 
limiting the number of, igj, in narrative 
chictnology, 78, paper stock for, 214 215, in 
simple chronology. 82 83, sources of, 125,129. 
as a text liorder, 13}, a title aid, 925, for visual 
conimuntcaiion. 1 1 

Pliotography, arranging of. 15, prediction. 164, 
(or pure picture stones, 39 37, technical knowl* 
edge of, 4b by trade journal editors, 909 
1‘hrasing, 994. 227 
I’lCiiire agency. 81, 129 910 
Ihciiire agents tug 
Ihcturearea, 103 209 

I’icture articles, continuities m. 78 79. narraiive 
chronology in 86, preparation of, 15, satisfac- 
tion of. I), simplicity in, 74 
I’icture caption lecltniqiic, 37 
I’icitire continuities 78 105 
1‘tclure eifecu by picture story writer, (6 
I’icture magazine photographer, an artist, 195 
Picture tnaganne publishing, 11 
Pictiirc magazines. 14, copy for, 207, early, I9, 
jKopIc in. 198. picture penonaliiy article in, 
99. picture research sperialisis for, log picture 
text combination article s importance in, 46 
Picture personality article, planned 22 25, re 
peaied identits in 152, 140. subject for, 125 127 
Picture personality story, i>8 iGo 
Picture profiles 128129 145 
Picture research specialists 109 
Picture story advancing Ilow of, 15, 137. 186,227, 
comlfining continuities in 79, construction of, 
31.98.302 207. Disney plots in, 188 190. in 
draitingv 160 193 notelt) of, 1*7, planning 
and execution of, 82 83. preliminary tiruciurc. 
jp?, proilatisoi) ot, ipf 907, Sot lethmeal fuh 
jccis. «|6. Within text stones. 15 17.38 15, 
willing of 14 922 231 
Picture story articles (see Picture articles) 

Picture story ideas luC 127 
Picture story magazines (see Picture magazines) 
Picluie story producer (see Picture story writer) 
Piciure story reporiiiig aids to, 31 
Picture story writer angles of 93 artist phoiog 
raphereititor collaboration 15 87 101.199 *S'> 
caption diiTiculties tty continuities 78 79 83 
84 >04 data presetiiarion to artht <80 187 In 
development of a siory 44 45 113 117, Disney 
nerk an evampie Sot tpS lirawing prebJems, 

•fiu 193 experienced |6 use of imagination, 

•a; knowledge of picture values 36 long lived 
interest difficulty loTi natural subject sO, per 
sonalit) pieces 89 128 129, photographic quit 
Ity kncnsledge 47 photographic lupervision of. 

223 planning 15 pcnetl photograph problems, 

•I. a prcMliiccr-direcior 191 rriasetl attitude, 

193, revpotisiblliiy of 14. rules for 191 195, 
simpfioiy 77 irnuf levt Mriter. 225 teat writ 
ing atdliiy for 207 liilr choke 225 unit line 
rount proldeni 205. visual planning 33 loG. 
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ivTiling time of, asj 

Picture text combination, iC.ss 51, iso-ttj 15]* 
>S7*‘55»»M- Importance to communication*, 
15, in publications, tivi 

Picture text combination article, conitructlon of. 

•16 

Picture writer* future, 13 
Picture writing 11 

Picture* appeal of, ij, laste uses of, 14 45; em* 
phasis of captions, **7, esaluaiions of, 46 77; 
as illustrations 143, (5ee a/so Draivings, Photo* 
graphs, Pamlmg* and Pictures listed separate* 

h) 

Place names appeal of. aa6 
Pianneil pictures naturalness In 47 
Planning added to on location, sui, based on 
trends, 107. camera angles, 97, callai>orali<m 
on 199 200. comparisons for, elasticity in, 
>9! good use of, 22 25, versus luck in photog 
SI S5» narratts-e chronology, 79 pho* 
tographer writer teams 101, picture story writ 
mg 227, pure picture story, 15, time limiu 
tion, 106, by writer, 14 
Plants picture story procure at, 209 
Popular science articles 79 
Popular writing. 222 223 
Popularuauon, technical tnaterial, 79 sty? 
Portrait combined siiih album photographs, 142 
Portrait photographen, 46 
Posed photographs. 47 5.4 59 173, naturalness in, 
21 

^’os*s» preliminary list of, gj problems of, 115 
Posing, for camera, 36 

Prediction, by ctoss section dravsitig 176177, 
picture story drawing 1C4 163 192 
Prediction story, 111 119 

Preparation, for good writing 223 224, picture 
article 15 

Press agents, story “planting ', 144 145 
Production, picture story 194 207 
Production department, 907 
Profession publications for, 2ofl 
Professional entertainment articles, 8g 
Proof 206 207 
Publication mass tz8 

Publication releases, books 107 photographs, 43 
Publications picture stones in 106, specialized, 
208, unit'Coirni scale, *05 (See abo Magazines. 
House organs and stems listed separately. Pic 
turc magazines Mass arculaiion publications. 
Trade journals) 

Piibliaiy. for books, io7,"'for finns, 209, love of, 
156 

Pure picture stones 15 17 3237 

QUAUTATIVE WMTI^C, 222 

Qualities essential to picture stones, io6, (or 
photographs 4647 
Quotation lead text, 216 

Radio msosAuriES appeal of. 131 
Reader awareness of continuity devices 79 eon 
elusion elTeci on, 227, dislike of inaccuracy, 87, 
editorial responsibility toward 110 impact 
ctTeci on 47.123 narrow focus for, 49, picture 
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Story Influence on, isi 122: prediction story, 
siK, professional entertainment interest, 131, 
145. liehmd the scenes, 136 137, 195, selling to, 
225: subject simplification for, 212 213 
Reader identification, 47. too 101.157,22(1,229 
Reader interesis, basic, 140 141 
Reader tests, 15,38,107.129,151.171 
Reiders mass, 12 
Readership, spcaali/cd, 107 
Readership increase, 15, by celebrities as sub 
jecis 129,135. by continuity devices, 79, by 
lettering, 179, by people as subjects, J07, by 
ptettire use, fi'om selling words, 

225 22G, on serious subjects, 174 175 
Reading tune, 15,225,228 
Realism, III pictures 12.160,173 
Related pictures 46,209, for human Interest, 
114, for storytelling, 15 

Repealed identity continuity, 787990-93,230* 
25». army wife i(,ory, vi?. In captions 229 m 
lajoui. I (u, object as. 119 151; well known 
personality as. 105 

Rcscirch, album* 60-81, for artist. 190. caption 
soince, 137. drawings iGo 163, 180. importance 
of, igj. library, 195. for narrative chronology, 
fly, pcrsonaliiy piece, 129, preliminary, 
223221, for thehte supporting pictures, 108 
109, lime spent on, 231, title fn, 225, on trends, 
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Rewriting of text. 207,223 225 227 231 
Right and wrong ’ pictures, 79. 100 
Rooms oveicrowded. 47 
Rough copy, 209 
Roiigii drafts, 225 

Rough drawings, artists prelimmar), 161.184 
185. Disney, 188 190. writers 162 
Running commentary, on pictures i2 
Running text, 227, 231, (See also Text) 

SciFJvcE. as a subject. 141, Disney s translation of, 

•89 

Suence magazines, 177 17R 

Selling by developmcnt-or theme continuity, 79 
via tide, 225 227, selling words 225 226 229 
Sequence, numbered, 154 171, simple, 175 se 
quence picture story, 38 39 
Serials, 19 

Settings, natural, 54 photographic, 28 
Sex, reader jnietcst m 64 141.145 sex edua 
tion, 16 54 64 

Shadow, photographic use of, 63,68,73, shadows, 
confusing 47 

Shooting schedule, importance of 19-4 195 
Shooting script. 87 101,199 223, arranging of, 
2325 for artist. 160,173 iBo 187. deuils in. 

194 explanation of, 200, impact m. 114, for 
personaJiiy piece 129,6) plant personnel 209. 
preliminary 10 photography. 83 of serious sub* 
ject, 175 writers, 181 183 
Short Stones ig 

Simpttdiy. of captions. 211. in how to conti 
nulty,97, impact of, 74,76, in photographs. 45, 

47 74 77, a quality of good writing 223 224, 
for scicniifle subjects 192212213 
Situations, 183 arrangement of, 53.87. list of. 83 



>6i; novelty of, 1S7, number used. *5; pre« 
planning of, 101; repeated identity continuity, 
79 9o>23>: selection of. <3.161,163. by use of 
surroundings, 115, universality m, 57, un- 
planned, i9{, unusual, at 
Sketches. Disney s preliminary, 188 190 
Snapshots, 159 

Sources of details. 198 199. of ideas, 106 107,111, 
120,134,196. of photographs, 135,139; of pic- 
tures 109 

Space limns, 15.89 152,195,203 a26 287,»30 
Sports 73 79 96-97,140 
Spot news, iu6 107, Its 

Spread. 116,120-112,134.134.136.139 140 156, al- 
lotnient of. 304 206, background in, 12C 
Staff artist. 160 161 
Staff photographers, 125 

Story, importance of, 46 47, manufactured 92 93. 
phrasing and reRning. 224; 'planting of, 
*44 •45. (See also Picture Story) , Story angle, 
drawings, (6a-i6(. by writer, 14 
Story line, development of, 14. pre planned. 23, 
Story unity. <27 Story ytsutUzguon 106, story 
telling quality, 46 47, 49 
Straight on shots, 63 
Stroboscopielights 32 
Siudiolights. a8 
Style of writing, tSj 
Subheads 117 

Subject, importance of famtilaniy with, 36 82, 
lag haws and foibles of, 157, girls as, 116-127, 
personality story, 118.129 217. for repeated 
identity continuity. 79 stiffness of. before 
camera 11.36 203. typicalness of 139 
Subject matter, animate for beauty. 47, business 
publications, 108 xog. selection of. 22. 55 52. 78. 
113, serious, in cartoons and drawings 174. 
igi igj, in simple chronology, 78, in the Ihle, 
3ig, variety of 140-141,231 
Subtitle, 131, location of, 142. selling m. 229, 
w-riting of. 225 236 

Supplementary text writing of, 235, 217 229 
Suspense, m development of theme continuity. 
79 in drawings 163 in narrative chronology, 
78 66, in simple ehronology, 65 

Tbaviwork, p/ciure story, 15. (5ce ofro Collabo- 
ration) 

Technical ability, photographic, 27.58 
Technical books and magarines, 107 
Text, accentuation. 117, use of anecdote, 157. 
combined with pictures. 11 15,39414546. 
119 'i33.225.as7 condensation of, 161, cxplan 
atory, it, illustrations for, 14 16 1821. fn lay 
out, 15s 137. marginal notes »n 153 154 omis 
sfon of, 37.“pailerns B 224. personality picture 
story, 125. 142 14s 146 147. picture story wuh 
in. 38 45, preslictlon story, 1 ig prejudice story 
iti 123. profiles 4x8, pure picture story 33. 
readerthip, 17 

Text article, for drawing picture stories 161 170 
illustration of. 18 19 38 39 importance of idea 
fn. U16. organiratiofi of. 224, rewriting of, 207 
Text block, house organ 210 lead, 101 122,139 
marking of. 2oj. per«nal dau m. 89, In 


picture text combination, 16, in pure picture 
story, 54 

Text wrrumg, 206 207. 222 223 
Theme, in conclusion, 227, development of, 15, 
78 79. In lead, 227, picture supported, 108 tog, 
in repeated identity, 92 93 selection of 224,10 
text, 227. in the title, 227 
Thinking importance of, 224 227, visual 106 
Time, news picture story limit, 106, for photog 
raphy, 25 for picture story, 107,194 223,331. 
for research, 67. m simple chronology, 85, for 
wnftng, 15 

Time sequence, how to continuity. 79 narrative 
chronology, 78, photographs, 43, simple chron 
o»ogy.78 

Timeliness, m pictures. 129 130,158 159 
Timing importance of, 47 

Title, 231, blending with pictures, 146, location 
of 143, subject matter m, esg, thinking in 
terms of. igj, writing of. 225 226 
Trade journals, ao8 221, idea source, 107 
Training, value of, 5 6 

Translation, of book material, 107, of scientific 
mailer, i8g, serious subject matter, 174.191 

m 

Type area, 103 

lypograpbical pailerns, 79 102 
Unit une cowwt 803 

Univenality, of appeal in personality piece, it8 
•29 of child interest, 56 57. of interest 79 ici6* 
iv7 113 of piciiire appeal 12 
Unplanned pictures, use of, 25 3{,83 >94 

Violence human reaction to. 67 
\nual conflict 155 

Visual devices combined, 95 160 iCG 167 212 213 
Visual images 106225 

Visual paitcm connected with lead 236 Over 
editorial paiiem 122 123 layout 79, in serious 
subjects 175 and text 224 
Visual reporting 107 
Visual te^niqiie 129 

V isualiratioti 24 33 169 225 in diawing picture 
stones 161 

VVak nmiau 2631 61-62 74 73 133 >36 >62 169 
Well known jiersonaliiy 8081 gi 115 album de 
vice for 76. also a character 15G Disney car 
toon igti reader miercsi in 135 138 141 151. 
reader superioniy 10 157 rcjieated ideniiiy, 

105 as subject 128 129 in iiile 225, in un 
usual situation ti 
Womens service mtga/ines 128 
Word images i(<> 

Words appeal of 13 picture blending 14 versus 
pKtures (21 223 selection of 227 stg a 
means of Klling 2x5 thinking m iu6 194 
Writer photographer research teams 2uB 209 
Writers eomjiensations 22 freedom for 25 and 
ptannfng 3135 visual imagination of. 24 (See 
«fao t'Kturc iiorv writer) 

VVriting for piciure story armi i6o. pUUiie 
Uorr 15 232 231 qualii) of 46 time on 231, 
work cm 212 
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Picture Credits 


page source 

16 top, Frank Diumsn-LOOK; bottom. 
Tom Fnssell-LOOK 

17 top, Gjon Mili-Li/«, bottom, Fred 
Ludekent— LOOK 

18 _ . _ „ WMc Wotd-LOOK 

19 From LOOK-top, ineernaiionai, cen- 
ter, Acme, bottom. Press Association 

20-21 . __ Globe Photos-iOOK 

22-31 . „Frank Bauman— LOOK 

a^*i« »r ^ - -Gjon Miii-Li^ 

34-33 Mario Cava^naro— St Louis Star 
Ttmer— LOOK 

36-37 . Rocco Padule-CBS-tOOK 

38 From LOOK-top left. U.S Nar>. top 

and bottom right. U S Army Air 
Forces, bottom left. U.S. Army Signal 
Corps 

39 From LOOK-top left. Wide World, 
top and bwom right, British Combine, 
bottom left. International 

40 Hetbert Morton Stoops-LOOK 

41-45 » Bob Sandberg-LOOK 

48-49 - - . , _ Internationai-LOOK 

3? LOOK Mag«ine 

51-.. . .Ralph More— Li/« 

52 .International— LOOK 

53 - . — . Internatiotul— LOOK 

54 Pat Terry-LOOK 

55 . - Harold Khodenbaugh— LOOK 

56 . Victor de Palma— Keystone— LOOK 

57 From LOOK— top left, Harold Rhoden- 
baugh, top right, Durante-Moore Cem- 
edy Show, bottom left, Black Sur, bot- 
tom right. Press Association 

58 _ _ Pat Terry— LOOK 

59 _ Hansel Mieth— ti/e 

60 Bob Sandberg— LOOK 

61 , George Strode— Lr/« 

62 Press Assoaation— LOOK 

63 From Lr/e— Alfred Eisenstaedt— Pix 

64 Warner Brothers- LOOK 

65 - - George Rodger— trfe 

66 . - Ralph Morse— Li/e 

67 _ Weegee-LOOK 

68 Bob Landry- Lr/e 

69 Harold Rhodenbaugh— LOOK 

70 . Earl Theisen— LOOK 

71 _ - Inrernational— la/e 

72 _ .Maurice Terrell- LOOK 

73 - - Steve Hannigan— LOOK 

74 - Alexanderson Gillumene— LOOK 

75 W Eugene Smith— Lf/a 

76 Imernaiional— LOOK 

77 _ Rocco Padulo— LOOK 

80 — LOOK Magazine 

8t From LOOK-top left. Underwood i 

Underwood center left. Wide World 
borrom left, Sovfoco. right. Associated 
Press 


PAGE SOURCE 

82-83 From Lr/e— Ann Rosener— Pix 

84 _From Li/e-top left and right and bot- 

tom right, Brown Brothers, all others, 
Culver Service 

85 .From Life— top left, Brown Brothers, 

top center, Culver Service; top right, 
Bettmann Archive, center left, Culver 
Service, center. Culver Service, center 
right, Culver Service, bottom left, Betr- 
mann Archive, bottom center, Culver 
Service, bottom right, Historical Pic- 
tures Service 

66 - Photo, top left, Associated Pr«s- 
LOOK 

86-87 _ Illustrations Glen Thomas— LOOK 

88 89 Earl Theisen-LOOK 

90-91 ~ -Harold Rhodenbaugh— LOOK 

92 Jrom £j/y-Niiu Leen-Pi* 

93 top and bottom left, George Karger— 
Pix, top and bottom right. Kina Leen 
— Pix 

94 — .... . International- LOOK 
95 -.Photos, Bob Sandberg, drawings— Stan 
ley Bate— from LOOK 
96-97 _ ^faunce Terrell— LOOK 

98 ..From ti/e— top and bottom left, Metro- 

Goldwyn-Mayer, top and bottom right, 
W Eugene Smith— Black Star 

99 From Li/e— left column. Metro-Gold- 
wyn-Mayer, right column, W Eugene 
Smith— Black Scar 

100-101 Bob Sandberg-LOOK 

102. _ __ Pete Martin— LOOK 

•03 Hansel hlieth and Otto Hagel— Li/e 
104-105 -Walt Disney Productions- LOOK 
•08 From Coroner- 1, Culver Service. 2, 
Albert Davis, 3, 4, 5, 6, 7, Culver Serv- 
ice, 8. International 

•09 From Cerontt—9, Acme, 10, Under- 
wood & Underwood, J I, international, 

•9. Press Association. 20, Acme 

••0 . General Mills. Inc 

• •••••7 „ Frank Bauman— LOOK 

J^rank Bauman— LOOK 
•20 Press Association— LOOK 

•21 From LOOK-top left, Thomas Kleve- 
land- Santa Barbara Nfur Presf, top 
right. New York Daily Neu t, bottom 
left Caivxcca— New York Post bottom 
tight, Lee— FSA— Library of Congress 
•22 Alexander Alland— LOOK 

•23 Maurice Terrell— LOOK 

•24 From LOOK-top and bottom right, 

Peter Sekaer. bottom left. FPG, bottom 
tenter, European 

•25 From LOOK — top, Warren Boyer- 
Cushing bottom left, Frank Daumari— 
LOOK, bottom center, LOOK Maga- 



PAGE SOURCE 

126 From O/e— left, Eric Schul, right top 
aod boaom, Alfred Eisenstaut— Pix 

127_ From Ltf^—Allnd EttetutreiJt— Pir 

130 From LOOK— top fat left, top right, 
top fat tight, center right, bottom left, 
Brown Brothen, all others Culver 
Service 

131 From LOOK— top. Bob Hansen, bottom 
center left, Brown Brothers, ail others 
Culver Service 

132 —From Li/e— Ralph Crane— Black Star 

133 Bob Sandberg-LOOK 

134 From LOOK— bottom right, Bob Sand* 
berg; all others, U S Signal Corps 

135 137 Bob Sandberg-LOOK 

138 141 Large pictures, Dorothy Taylor— 

LOOK, inset pictures, Hal Wallis Pro- 
ductions 

142 — From Li/e— Huston— Pix 

143_Ftom Li/e— top right, center. Little 
Brown all others. Culver Service 

144 145 -Sprague Talbon-IOOK 

14^147 _ Harold lGiodenbau^-4.00K 

148 Bob Hansen-IOOK 

149 Bob Hansen-LOOK 

150 From LOOK— left. Sob Sandberg; cea 
ter, Metro Goldwyn-Mayec; right, 
Warner Brothers 

131 From LOOK— top. Warner Brothers, 
bottom far left, bottom left. Metro- 
Goldwfo Mayen bottom right, Para 
mount, bottom fat tight, Warner Bro- 
thers 

152 hfaurice Tecretl-LOOK 

153 — - Earl 'Iheiseo-LOOK 

154 top. Paramount; bottom, Earl Theisen 
LOOK 


155 top center, KBC all others, Pacamounc 
256-157 From Li/e— Alfred Eisensracdt— Pie 
158 From LOOK— all pictures of Thomas 


PAGE SOURCE 

Dibble, Mrs Ezra Terry, top left and 
top right. Acme; center left, cenicr 
right, botrom right. International, bot 
tom left, Assouaced Press 
159 From LOOK— all piaures of Thomas 
Dibble, Kfrs Ezra Tero and Laurie 
Vance, center left, Hams A. Ewing- all 
others, Incernationa! 

162-163 Fred LudeLens-LOOK 

164-165 _ Edwin Eberman— LOOK 

166-167 _ T/Sgt Greg Duncan— LOOK 

168-169 Erik Nitsche-LOOK 

170 172 Carl Rote-LOOK 

172 173 —William Von Riegea— LOOK 
174 175 From LOOK — drawings Fred 
laidekens, sutue. Pix, Stalin Sovfoto, 
Mussolini, International, Hitler, Inter 
national 

176-177 — — Herman Giesea— LOOK 

178 179 - - — Fred Ludckens-LOOK 

184 187 _ John J Floheity, Jr -LOOK 
188 193 Wall Disney Productions— LOOK 
196 - _ _ hliiittn Terrell— LOOK 

198 203 -- -- Maurie Terrell-LOOK 
204 205- - - _ Fnc Henle-LOOK 

206-207 htaune Terrell-LOOK 

210--SiflcUjr Oil Company— Piriare Titut 

211 B F Goodnch Co.— Factory Msnagt- 
meni and Mainienanee 

212 213 Cbrmteal and Mtlaihiriieal Engt 
ntmng 

214 215 —Standard Oil Company of New 
Jersey— TAr lamp 

216 - B^iQg AircraR— Werting^oaire E» 
gtneer 

217 Lilo Hess— Three Itom—Eleetronuj 

218— _ ^-Atneucan Macbinitt 

219 ITrngr 

220-221 _ — . — . General Manes— Fo/br 

228 231 Maurice Terrell-LOOK 



